Regimental Stein Collecting
Gets Boost from New Book
There may be a
new boom in stein c o l lecting — a new interest
in regimental steins.
Major John H a r r e l l ' s
new book — Regimental
Steins of the Bavarian
and Imperial German
Armies — brings new
zest to the regimental
collector's enthusiasm.
The collector can now
trace his steins in the
book, document them
by actual regiment, and
compare them with
other regimentals i l l u s trated in the book.
In this Prosit, Major
Harrell's book is r e viewed (page 142) and
photographs of r e g i mentals are featured.
This simple stoneware regimental is
different than the usual white porcelain.
It is a stubby half liter with handpainted decor. It belonged to Private
Maack and represented the Markgraf
Ludwig Wilhelm regiment No. 111 in
the state of Baden.
Yellow and red
are the state's colors. This particular
stein was a door prize at the fifth
SCI convention in San Francisco. It
was won by Dr. Carl Klafs.
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Regimental Steins of the
Bavarian and
Imperial German Armies - a n e w b o o k !

's Book Review

Regimental Steins of the Bavarian and
Imperial German Armies by Major John
L. H a r r e l l . $5.50. Available from the
author by writing 3rd Admin. Co., APO
New York 09036.
Indirectly at least, this newest book
on stein study is a result of the organization of Stein Collectors International.
Member-author Major H a r r e l l says, " I f
it hadn't been for SCI and Prosit, I would
not have written the book. I would not
have had any idea of the number of
people there are who are interested in
steins."
H a r r e l l ' s personal favorites are r e g i mental steins and he sought to shed new
light on the personalized beauties through
his research.
Major H a r r e l l ' s latest duty station has
been Wurzburg, Germany, where he has
gathered the information for the book.
He was frustrated in every effort to unearth
any
printed
material
about
regimental steins though was fortunate to
inspect hundreds of regimentals in private
collections.
Major Harrell interviewed regimental
collectors and several German nationals
who were familiar with Imperial German
m i l i t a r y history.

His findings as presented in Regimental
Steins
of the
Bavarian and Imperial
German Armies include much history of
German m i l i t a r y service.
He reports
that the average soldier received twenty
pfennings per day p r i o r to 1914. And
the mark at that time was worth about
40 cents in American money. This is
the kind of information that makes this
67-page booklet most interesting.
The author shoots down one myth in
reporting that the regimentals were purchased by soldiers — not given by the
armies. The regimental stein was simply
one form of m i l i t a r y souvenir to remember one's service.
The cover of the black and white book
shows a stein from a Prussian a r t i l l e r y
regiment dated 1912-1914.
There are
109 others pictured in the 6-1/2 x 9-1/2
inch booklet. There is some description
of each stein pictured.
Collectors will be able to look for
duplicates of their own regimentals as
the same pattern or design was used
over and over for specific m i l i t a r y units.
This will give collectors that same i n explainable exhilaration that they receive
when they have found one of their Mettlachs in Mohr's book or one of the other
steins in the Dimsdle's publication.

Cover of New Book
H a r r e l l has provided a great deal of
information on Bavarian and Imperial
Army units.
He has listed some 550
units, including specific units of cavalry
regiments and railway battalions. Even
airship units are included as well as a
mention of the Imperial German Navy —
and naval steins.
A group of translations of mottoes and
phrases from m i l i t a r y steins add a bit
of razzamatazz to the book.
A few
examples:
Sieg oder Tod!
Victory or Death!
Die Trompete Blast Zum Seheiden,
Drum Mein Madchen Lebewohl.
The

PROUD REGIMENTALS stand tall for inspection in Major John Harrell's new book.
There are 110 steins pictured and described.

bugle blows and we must part, fare thee
well, dear g i r l of mine.
Prices are missing from the book
for two reasons.
The author admits
he does not have a feel for stateside
prices.
And the book w i l l not be outdated in the near future if stein prices
should continue their upward spiral.
This is the most professional publication on steins to date. Though the author
was disappointed in the photography reproduction, it is actually better than any of
the other recent books have provided.
Perhaps Major H a r r e l l is a perfectionist.
He has a perfect right to sit back and
be proud of his first publishing effort
but he has indicated that he is already
seeking new information and may revise
in a couple of years.
Only 1,000 copies were printed. Initial
sales were brisk after ads appeared in
Prosit and Antique Trader.
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How To Use New
Regimental Book

WANTED — 1. Mettlach coasters. 2.
Plague No. 2429F. (10 1/2" PUG,
winter scene, mate to 2428D).
3.
Plaque No. 1044 (17 1/4" PUG, water
wheel house scene as pictured on pg.
30 of "Making Steins in an Old Monast e r y , " mate to 1044/1066). 4. Old
pewter stein with lid and ball thumblift.
A l l must be mint. Steve E l l i o t t , 1601
Tennessee St., Vallejo, Calif. 94590.
(707) 642-1949.

Major H a r r e l l ' s new book on r e g i mental steins can function as a guide in
seeking specific information on your r e g i mentals.
For instance, this regimental looks
similar to one pictured in H a r r e l l ' s book
on page 48 (illustration No. 53). The
decor is apparently exactly the same with
perhaps one of the side panels being
slightly different. The regiment No. in
the book's illustration is No. 87.
By looking through the almost 200
Imperial Army Infantry Regiment listings,
the following is eventually discovered:
this stein represented the "Prince C a r l "
regiment No. 118 in the city of Worms.
It is further identified as "4 Grand Duke
Hesse," indicating the state number.
In another part of the book it is found
that the colors red and white were the
official colors of the state Hesse. This
explains why there is so much red and
white t r i m on this stein.
Major H a r r e l l ' s book takes some of the
guessing out of analysing your own r e g i mentals. It's more fun than finding your
Mettlach described in Mohr's book because
it takes a bit of seeking.
Most of the German writing is translatable with a bit of effort anyway, but
it is interesting to note that H a r r e l l ' s
comments on translations in the back of
his book covered most of what was on
this stein.
Bruder Stosst die Glaser an,
Es Lebe der Reservemann.
Brothers, let your glasses ring to
toast a fellow reservist (private).
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COLLECTOR WISHES TO exchange good
real estate in Seattle, Wash., for a good
stein collection.
Please write description to PJZ, 663 Skinner Building,
Seattle, Wash. 98101.
HAVE UNUSUAL painted German glass
mug, dated 1617. Approximate value
$275. Will swap for Mettlach. C.H.
Evans, 414 Crown Rd., Kentfield, Calif.
94904.
I

AM LOOKING FOR THE following
Mettlach items which I want to give to
a dear friend who belongs to the Elks
Club:
No. 2936 (Elks Club stein),
No. 3225/1290 (Elks plaque), No. 2368
(Elks beaker).
W.E. Soldner, 1015
Elm St., Van Wert, Ohio 45891.

GREATER DETROIT AREA - Get your
steins or whole collection photographed
by Stroh's Photography, Inc., 1566
Moran St., Lincoln Park, Mich. 48146
(313) 928-2730.
THIS STEIN or your own regimental
stein can be looked up in the newest
stein book.
It's fun and easy to trace
specifics on your own m i l i t a r y "souv e n i r " steins by browsing through Major
John H a r r e l l ' s well-researched book. T r y
it yourself!

HONOLULU is a paradise for all but stein
collectors! I a m interested in buying all
types (but no Mettlachs)bymail. Would
appreciate loan of photos in first letter.
Could obtain Oriental items for you in
return. Karen A. Gotsch, 2920 South
King St., Apt. 806, Honolulu, H i . 96814.

Investigation of a Pottery Regimental
This pottery stein is not done in r e l i e f
with hand-painting; the scene is done in
print over glaze with hand-painted f i l l - i n s .
The stein's owner, Fred O'Rourke of
Lincoln Park, Michigan, wanted to know if
this stein is an exception or quite common.
Fred has seen many pottery regimentals
but all he has seen so far have been done
in relief.

Pottery R e g i m e n t a l

Prosit asked regimental specialist John
H a r r e l l to comment on this stein. His
remarks:
The stein represents the Bavarian 9th
Field A r t i l l e r y Regiment. Pottery r e g i mentals are less common than the porcelain variety. Many of the pottery steins
are in r e l i e f and fewer are of the handpainted f i l l - i n variety.

I do not believe that pottery regimentals
are "quite common" but certainly would
not classify as such if someone were
searching for such a stein to a particular
unit.
You w i l l find in my book that figures
66, 71 and 87 are the same type as
O'Rourke's stein although his is much
more colorful.
The stein handle is an
interesting design and the l i d , finial and
thumblift are well executed. A l l in a l l ,
it is a high quality stein typical of the
years 1912 to 1914.
The picture on the stein is of Prince
Regent Luitpold. He died in 1912 at the
age of 90.
Though the stein is quite unusual, the
scenes are quite common for a r t i l l e r y
steins from the year 1908 and on.
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This article is reproduced with special permission from
T H E ANTIQUES JOURNAL

KREUSSEN STEINS
By JACK G. LOWENSTEIN
SOME OF the earliest and possibly
the most beautiful examples of the
potter's art are the salt-glaze articles
of Kreussen, a potter's town in Bavaria, Germany, just a few miles south
of Bayreuth. The town also known as
Creuszen, Crewssen, Kraysen, and
Krewsen, flourished in the 16th
through 18th centuries and was renowned throughout Europe for its
fine drinking mugs, or "steins," after
the German word for pottery: Steingut. The name of the town is thought
to derive from the word "Krausen" or
"Krauss," a decorated drinking vessel,
and Kreussen's official coat-of-arms
contains a tankard. Unfortunately the
potter's art declined in the 18th and
19th centuries, and the entire town
was destroyed by a devastating fire
in 1893. Kreussen was rebuilt, but it
never again achieved its prior fame.
The names of several potters associated with Kreussen ware of the
1600s are Vest, Vogell, Speckner and
Schmidt. The Vests, who worked as
early as late 15th century, and Speckner, of the early 17th century, are best
known, although others are known to
us because they engraved their names
on the steins they created.
What makes Kreussen wares so distinctive? Two things: their characteristic chocolate-brown coloration and
their imaginative and colorful decorations.
The clay found in the Kreussen
area is red in color and contains a
large amount (over 3 per cent) of
iron oxide. Other trace oxides are
those of calcium, magnesium and potassium, while the major ingredients
are silica and alumina. When this clay
is fired at 800-900 degrees centigrade
and salt-glazed (i.e., glazed by the
chemical changes occurring in the
clay by the vaporizing salt), it turns
Figure incorporated with headline
above is official coat-of-arms of Creussen (now the official spelling of the
city's name), used by permission of
Creussen's City Council Photo on front
cover is figure 4, a Hunting stein dated
1679 and marked with town mark of
Dresden. Courtesy, Metropolitan Museum
of Art, New York City.

chocolate-brown, and becomes very
hard and acid-resistant. Unglazed
portions, such as the inside and bottoms of steins (shielded from the action of the salt by stacking the vessels
in the furnace) remained lighter in
color. Thus the basic color of Kreussen items is due to the nature of the
clay, and not to any secondary
opaque overglaze.
The most interesting part of Kreussen ware is the decoration. Most
Kreusseh steins have bas-relief (i.e.

STADT CREUSSEN

three-dimensional or raised) figures
encircling the entire body of the stein;
fancy scrollwork and finely detailed
flowers and garlands are common.
These figures and details were molded separately and were then applied
to the hand-thrown stein body with
slip (soft, moist clay). On vessels
made by master potters it is impossible to detect this method of applique,
though improper joints may be found
on items made by apprentices or on
later Kreussen imitations. Sometimes
the finished stein was left mono-colored, but more frequently brilliant
blues and yellows, more muted reds
and greens, white and sometimes even
gold were applied with low-melting
enamel frits and re-fired in special
Continued on next page
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"paint ovens." The first polychromed
vessels appeared in 1622. Painting
and coloration were normally done by
different artists; pewter work was
done by yet another artisan.
Practically all Kreussen steins are
squat, or about ½ to 1 liter capacity
and come with flat or slightly concave
pewter lids. Many have pewter rims
and bases. Many types of steins, mugs
and jugs were made. There were
pear-shaped jugs, hexagonal jars,
twin-lidded and twin-handled mugs,
large tankards and the easily recognized "steins." Decorations are restricted to several themes: family
tankards—depicting the potter's or
customer's family (fig. 1); the famous
Apostle tankards (fig. 3—a monochrome, and fig. 7—polychrome);
"Planetenkrüge" illustrated with the
planets; "Kurfürstenkrüge", depicting
famous counts and countesses; hunting scenes (fig. 4, front cover); flowers and abstracts; other religious
scenes (fig. 9); and black and white
(sometimes gold) decorated mourning jugs.
Amazing details went into the illustrations. For example, the family
tankard of Johannes Vogel, dated
1675, shows the potter's family, their
names, the family coat-of-arms, and
even indicates dead family members
by a cross above their names. A detail
of this polychrome tankard is shown
in fig. 2. Another detail, that of the
hunting stein, is shown in fig. 5. This
mug, dated 1679, has several hunting
scenes with hunters, stags and dogs,
and includes a colorful medallion of
a woman. (Figures 4 and 5 are photographs of a tankard owned by the
Metropolitan Museum of Art in New
York, while fig. 6 shows a similar one
owned by the Philadelphia Museum
of Art. Note minor differences in the
lid and finial; also the central medallion of the Philadelphia Museum stein
depicts a gentleman.) Scriptural passages, both in Latin and German, may
be found on some of the vessels.
Other photographs are of a monochrome drug jar, 1658, (fig. 8), and
a polychrome wine jug, (fig. 9).
Most Kreussen steins are dated and
contain within the decorations the initials or marks of the potter and/or the
artist. Several marks which may be
found are shown in fig. 10. Numbers
1-4 are the marks of Caspar and H.
C. Vest, while 5-8 are the marks used
either by Lorenz Speckner, according
to American investigators, or by
Leonhard Schmidt, according to Dr.
Joachim Kröll of Creussen. In addition, city or town marks were sometimes used, together with coats-of-
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FIGURE 8 at left is d r u g far, 1 6 5 7 ; m o n o c h r o m e . Figure 3 at r i g h t is A p o s t l e t a n k a r d ,
17th
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E l i z a b e t h W . Lewis C o l l e c t i o n a n d t a n k a r d f r o m B l o o m f i e l d M o o r e C o l l e c t i o n .

arms, to show the city of origin. Finally, the pewter lid was an excellent
surface on which to scribe biographical notes, dealing either with the potter or more often, the customer for
whom the stein was made.
As can be imagined, very few of the
original 16th arid 17th century steins,
tankards and jugs remain, and most
are now in museums. Where then do
the many Kreussen steins we see today come from?
They are imitations! Not imitations
made by unskilled potters or massproduction techniques, but instead excellent 19th century reproductions—
a gracious compliment to the Kreussen of three and four hundred years
ago. Remember, we are still speaking
about "antiques." The fine distinction
is between true Kreussen ware of the
16th, 17th and perhaps even 18th centuries, and stoneware items produced
in the 19th century to look like Kreussen ware. Many of these later reproductions are made of clay similar to
that found near Kreussen, and hence,
in a way, they are "real." Others, unfortunately, are made of more common clays, colored inside and out
with brown glaze and fired in saltglaze kilns. Decorations, in rare cases,
are slip-applied to the steins, as were
the originals, but the craftsmanship
is inferior. More often, decorations
were molded into the article.
Likewise differences exist with colorations: many of the imitation goods
were colored with oil-base paints after
the stoneware was completely fired.
Obviously this type scrapes off easily.

Rarely are reproductions found with
the high-quality enamel frit colors.
The best of the reproduction steins,
i.e. late 19th century, come from Saxony, which has an excellent supply of
clay. Saxony ware is very similar to
Kreussen ware, even in its coloration.
It is distinguished by multi-colored
palmettes over the entire body of the
item and a cross-hatched line texture
behind the relief figures (4). Both
"looted" (molded separately and attached with slip) and formed-in-place
decorations are known. Oil paints
were used for most of the coloration.
Even Villeroy and Boch, most
famous of beer stein manufacturers,
made Kreussen imitations at Mettlach
in the late 1800s. They also attempted
to copy the older steins as faithfully
as possible, even utilizing the sepa.rately molded decorations. V & B
numbers 2525, 2526 and 2527 are such
Kreussen types. Fig. 11 shows Villeroy and Boch stein no. 2526.
Some of these imitations are so perfect that even museum curators are
fooled. It takes a real expert (such as
Dr. Konrad Strauss of the Museum
für Kunst und Gewerbe, Hamburg.
Germany) to tell the better reproductions from the "real thing," and some
museums now actually hedge in their
descriptions, stating that a particular
stein is "possibly Kreussen".
In summary, Kreussen ware is probably the most outstanding example of
16th and 17th century German pottery. Extreme care was used in its proContinued on next page
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duction and almost loving attention
went in its decoration.
The author gratefully a c k n o w l edges the help of the following in
preparing this a r t i c l e : The M e t r o politan Museum of A r t , New York
C i t y , and especially M i s s Jessie
McNab, Assistant C u r a t o r , Western European A r t s , for p e r m i t t i n g
him to photograph the Kruessen
collection; and the Philadelphia
Museum of A r t for
furnishing
photographs of its c o l l e c t i o n and
giving p e r m i s s i o n for reproduction.
The author also is indebted to
the following books from which
some of the background for this
a r t i c l e was drawn: Die Topferkunst in Kreussen, by Rud. A l brecht,
Rotherburg, 1913; Salt
Glazed Stoneware, by Edwin Atlee
B a r b e r , Pennsylvania Museum and
School o f I n d u s t r i a l A r t , C e r a m i c
Series No. 6, Philadelphia, 1906;
Steins — The Jovial Drinking V e s sels of Yesterday and Today (magazine a r t i c l e , source and date
unknown); The Book of Pottery
and Porcelain, by W a r r e n E. Cox,
Crown Publishers, Inc., New Y o r k
C i t y , 1968; Geschichte der Stadt
Creussen, by Joachim K r o l l , V e r lag der Stadt Creussen, 1958; and
Magister Johann Wills Geschichte
von Creussen, by Johann W i l l s ,
translated by Theodor D r e s c h e l ,
Lorenz Ellwanger P u b l i s h e r , B a y reuth, 1931.
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SCI's 1972 calendar features these three regimentals
from the Falstaff collection. The cover

Page 147

