WINDMILL WAGER C U P
by John A. Ey, Jr.
This is an exquisite example of a
windmill wager cup, sometimes called a millbeaker; (C.1770; 10 inches
t a l l ; hallmark: Amsterdam, The
Netherlands; solid silver) the stem is
inset with a handmade watch with an
enamel face in color, and made by
James Stretch of Birmingham, England, C. 1740. The watch incorporates a fusee device comprising a
cone and chain, first devised by

Leonardo da Vinci in the 15th century. The device ensures precise
timekeeping (Leonardo invented it
some 500 years ago).
A separate key is used to set the
hands from the front by opening the
hinged glass face cover, and the
watch is wound from the reverse side
by inserting the key in the round
aperture in the center (photo No. 2).
The entire watchcase is made of
silver, with a Dutch scene in beautiful repousse work on the reverse side.
In this instance the watch is an appropriate embellishment for a vessel
whose raison d'etre incorporates the
element of time.
As in the photographs, the cup is inverted when not in use. When it is
filled with liquid, the drinker strikes
a vane of the windmill to set it spinning with a finger, or blows through
the silver, straw-like appurtenance at
the rear especially made for that purpose. Among the wagerers, the one
who downs the contents of the cup
before the vanes stop spinning wins
the wager; naturally, much hilarity
and g e m ü t l i c h accompany these
happenings.
In an old vessel of this type one may
see the attention given to minute details by the artisan: the handengraved decorations on the m i l l house; the exquisite staircase at the
rear of the millhouse with the figures
of two men, one carrying a bag of
grain for milling and the other waiting at the head of the stairs; another
man is leaning out of a window at the
side; a small silver timer is set into

the wall of the house; a tiny bird is
perched on top of the m i l l ; a small
lightning rod tops the roof; and the
intricate repousse work around the
body of the cup depicting Dutch city
and pastoral scenes, windmills, canals, and Dutchmen with pantaloons
and wooden shoes.
While this cup is some 200 years old,
they have been made in essentially
the same form in many countries at
least as far back as the 15th century.
Modern replicas may be purchased
Photo 2

today in normal or miniature sizes,
usually in solid silver, plated, or of
some other metal. Prices: from $20 to
$100 +; but the C. 1740 handmade
watch will not be included, nor w i l l
the skill, patience, and artistic ability
of the artisans of the past be evident.
(See: "Drinking — The Humorous
Side", "PROSIT", No. 36, June 1974).

V I L L E R O Y & BOCH P R I C E S
by Robert Cerciello and
Jack Lowenstein
No, this is not just another stein price
list. Instead it is a comparison of the
original prices which V&B charged
for their Mettlach ware.
We have studied the old price list
(190?) reproduced in Bob Mohr's
book, and we've come up with a few
interesting statistics which are listed
below. For instance, did you know
that the most expensive article in the
entire price list is a flower pot
(#1355) at DM 150.-? That the most
expensive Krug is 7-liter # 1 1 6 1
(which was illustrated in PROSIT
issue no. 25) at DM 44.-? That vases
were more expensive than plaques?
That 1/2-liter stein #2526 (Kreussen
type) was priced higher than any
1-liter stein?
By the way, to the best of our knowledge a German Mark (DM) was
roughly equivalent to an American
dollar at the turn of the century. A
week's wages were probably around
DM 20.-.
Prices include lids; when a choice of
lids is listed, the most expensive one
was chosen for this comparison. Only
items costing more than DM 6.- are
listed — an arbitrary choice, but we
had to stop somewhere!
Have fun — check the old price list
for other novel facts which we have
missed; let's have your comments.
Now, read on:
A. Mettlach Ware Categories, with
Upper Price Ranges:

Flower pot (#1355)
DM 150.Vases (#1354, 1491, 1538, etc.) to 100.Plaques (#1410, 1490)
to 75.Krugs, pitchers, tankards, etc., larger than

1 liter (#1161, 2455, 2126, 2102, 1159,
1494, 2385, 2418, etc.)
to 44.Bowls (#2088, 1393, etc.)
to 40.Wall fonts
to 20."Black Forest" Stein (#2038)
18.Tea services
to 15.Steins (1-liter and smaller)
to 10.25
B. Steins in Order of Price, Regardless of
Size — 1-liter or smaller
2526 1/2- liter Hunting scene,
Kreussen type
DM
2718 1 liter David & Goliath
1786 1 liter St. Florian
2828 1 liter Wartburg
2829 1 liter Rodenstein
2917 1 liter Munich Child
2717 ½ liter Amour
2718 ½ liter David & Goliath
2765 1 liter Knight
1856 1 liter Postal Service Eagle
2204 1 liter Imperial Eagle
2599 1 liter Marksman
2778 1 liter Carnival Reveler
1786 ½ liter St. Florian
2027 1 liter Gambrinus
2235 1 liter Schutzenliesel
2285 1 liter Guitarist
2500 1 liter Drinkers
2582 1 liter Fool
2639 1 liter Drinkers
2716 1 liter Drinker
2745 1 liter To Our Health
2767 1 liter Munich Child
2780 1 liter Lovers
3034 1 liter Schiller
2828 ½ litter Wartburg
2829 ½ Liter Rodenstein
2917 ½ liter Munich Child
2527 ½ liter Medallion, Kreussen
type
2937 1 liter Night Watchman
2938 1 liter Hunter
2939 1 liter Waitress

10.25
9.50
9.00
8.50
8.50
8.50
8.00
8.00
7.70
7.25
7.25
7.25
7.25
6.80
6.75
6.75
6.75
6.75
6.75
6.75
6.75
6.75
6.75
6.75
6.75
6.70
6.70
6.70
6.35
6.25
6.25
6.25

C. Steins in Order of Price, by Size:
1-liter
2718
1786
2828
2829
2917
2765
1856
2204
2599
2778
2027
2235
2285
2500
2582
2639
2716
2745
2767
2780
3034
2937
2938
2939

1/2-liter
2526
2717
2718
1786
2828
2829
2917

1/4-liter
2527

Pate-sur-pate. A truly magnificent porcelain stein, this large 2 liter piece is an
appropriate background for the legendary story of Ulysses' encounter with the
Sirens. The green and white marbelized
background and lid represent the sea. The
l i d peaks into a crest of a wave. The
Siren's veil swirls through the scene and
forms the handle. Ulysses clings to the
bow of his wrecked ship while the sails
disappear under the waves. The detail is
extraordinary. The Siren's hair, the bird's
feathers, even the fingernails, are described by its owner and photographer,
Dennis Wilson, as "truly a fascination."
The interior is white porcelain. No marks
appear on this beauty.

SCI National "moves"
We now have a new post office
number; please direct a l l future
correspondence to Stein Collectors
I n t e r n a t i o n a l to P.O. # 1 6 3 2 6 , St.
Paul, M n . 55116.

A Gertrude Stein
The popularly used term "castlemark" in describing the mark on
Mettlach steins is actually a misnomer. Mettlach is not a castle, but a
monastery. The correct term is "alter
turm" or "old tower".

The Rosary Hill College stein collection
Material submitted by James Gruber in cooperation with Dr. Stephen Astmann,
Rosary Hill College.
It is always gratifying to discover
another collection of steins in a
museum or university collection
which is open to the public. The
collection at Rosary Hill College is
one of great variety and interest, well
worth a special trip or a side trip on a
vacation or visit in the Northeast
area.
Rosary Hill is a coed, non-denominational college located at 4830 Main
Street in Amherst, New York, directly north of Buffalo.
The stein collection was bequeathed
to the college in 1968 by Charles J.
Wick and is housed in the Campus
Center named after Mr. Wick.
There are two separate collections.
This article deals with just one part
which contains over 340 steins and
drinking vessels. There are old occupational, character steins, Apostle
steins, Kruessen, Mettlach, regimental and imperial steins, HR and
Meissen. The collection also in-

cludes some interesting pewter,
silver, bronze and wooden steins.
There are small 3/10 liter steins and
huge 6 and 7 liter pieces.
Photo # 1 . Of the four steins shown
only the second one from the left is
dated: 1689. The largest stein is
13½" high, w i d t h approx. 7 ½ " .
The shorter pieces are 8 to 8½" in
height with an 8" base. The slender
piece on the left is approx. 12½"
in height and has a diameter of 7".
A l l these pieces are Kreussen Apostle
"type" with no identifiable manufacturer on the base.
Photo #2. Left to right are two old
pewter steins, an outstanding character stein marked "Musterschutz", a
wood and molded iron stein and a
blue-grey stein dated 1789.
Photo #3. The stein to the far right
is an early V&B Mettlach, #368 VB
with raised medallion work. It is
light brown but with no discernible
streaks of colors. The striping is worn

silver around base and rim, no gold
anywhere. The Mettlach to its left is
#3321.
Photo #4. The Kissing Stein. The
material appears to be of cast bronze
of a very dark, almost black color. A
sort of "light black" describes the
unusual patina. The piece is approx.
12" in height with a base diameter
of approx. 8½". It appears to be about
1½ to 2 liters in volume. It is signed
by the artist whose name is impossible to read. To the best of my ability,
I decipher the name as being "Endyangell". The signature is on the base
of the lid beneath the nude male. It
is a heavy piece, over five pounds.
This is a beautiful masterpiece and
has to be examined to be t r u l y
appreciated.
I would strongly recommend to SCI
members a trip to this beautiful college to see the Wick collection.

dicates the 2051 as "Students Drinking".

Plenary lectures
1974 Convention
Subject: Mettlach steins — facts &
fiction
Speaker: Art Gilbert
Notes by: Jack Heimann
Unfortunately not too much has been
written about Mettlach steins, former
products of Villeroy and Boch, a ceramic manufacturer located at Mettlach, a community in the Saar Valley
of West Germany. What little written material is available is not too
factual. This writer has done considerable research, viewing public
and private collections, attending
ceramic art and estate sales, visiting
knowledgeable collectors and
dealers who have specialized in
Mettlach steins and other Villeroy
and Boch ceramic art forms.
The major written material considered as basic and used for research were
the Villeroy and Boch 1899 and 1901
factory-issued Mettlach catalogs, accompanying price sheets and descriptive information supplied by
Villeroy and Boch to cover the products in these two catalogs.
Since much of the misinformation
that one hears from collectors, dealers and self-styled Mettlach stein experts has been repeated so many
times it is apparent that the repetition
alone has caused the misinformation
to be, unfortunately, accepted as fact.
Therefore, it is this writer's desire to
examine some of these oft-repeated
and accepted-for-fact statements and
to try to logically prove what the facts
really are.
"Hobbies" magazine, in their December 1970 issue, in an article titled
"Mettlach Masterpieces" state Mettlach 2051 is the "Student Prince"
stein. Not so. The #2051 was produced in the latter part of the 19th
century while the "Student Prince"
operetta was written in the 1920's.
The V & B 1899 catalog price list in-

The same article states that the Mettlach 2004 is the "Semper Fidelus"
stein. Your author, as a former U.S.
Marine, wishes this was so, but the
fact is the 2004 is the "Semper Protis"
stein honoring the U.S. Coast Guard.
The listing in Mohr's 5th Edition of
a certain type of ceramic insert l i d as
though this was how each specific
numbered stein was supplied. Again
not so. Villeroy and Boch supplied
steins, a) as mugs (no tops), b) with a
ceramic insert in a pewter ring (insert
designs varied), c) all-pewter tops
from plain to very ornate design (by
purchasers choice) with higher costs
for all-pewter. Cost of all-pewter lids
increased by size, weight and degree
of ornamentation, d) stamped metal
either brass, silver-plated or all silver, and in either type gold wash interiors were the most costly lids.
Speaking about lids, don't pass up a
Mettlach 1786 St. Florian stein because the dragon's head thumblift is
made of pewter rather than ceramic.
The fact is, prior to 1892 the 1786 was
supplied w i t h a pewter dragon's
head and after that date a ceramic
head. Pewter lids were supplied as
"Standard" on many 1 liter and
larger krugs.
Similarly there were some Mettlach
steins which were supplied "Standard" only with specifically designed
insert lids to match the bodies, example: 2765, 3043, 2024 and others
as listed in the 1899 price guide. (Re:
English translation 1899 Mettlach
catalogue with supplement by Jack
Lowenstein — Pat Clarke.)
Interesting too is a double error, one
referring to lids, the other to the improper identification of two series of
three sizes each viz: ½ liter, 1 liter
and 4 liter steins called, erroneously,
the Black Forest Series. There are
four numbers involved (A) The Rodenstein group 2829 ½ and 1 liter,
2038 a 4-liter stein (B) Die Wartburg
group 2828 ½ and 1 liter and 2824 a
4-liter stein. Prior to 1902 the pewter
l i d on the 2829 was a plain (unornamented) r i m surrounding the
ceramic 3 dimensional castle insert.
After 1902 the pewter l i d was raised
to a crown shape and the castle
dimensions were increased.

The 1899 price list offers much to the
Mettlach collector. Particularly if you
compare steins that were the higher
priced originally and those sold today as the most desirable and most
difficult to acquire. Examples: 1786,
2765-2828-2829, 2580, 2717, 2718,
2024, 2191-2192-2382-2917-3043.
Yes! There are exceptions. A perfect
example is the 2583 which was moderately priced originally but which
today commands a high price. Also
the only Mettlach character steins
#2018, Dog; #2036, Owl; #2069,
Monkey; these were considered low
priced at the time of production but
are in the upper price bracket today.
Now to thumblifts, another area of
considerable controversy and understandably so. There is no rhyme or
reason for any collector to reject any
Mettlach stein because Mohr's or
any other source would attempt to
say (as they do) that a specific thumblift was to be found on a specific
stein. The fact is any thumblift if of
proper size could be ordered from
Villeroy and Boch at the time of purchase if what V & B listed as "standard" did not satisfy the purchaser,
or if they wanted something different
or special.
So don't pass up a 2082 "William
Tell" just because it is equipped with
a "Hops Bud" rather than a "Huntsman" thumblift. And surely don't
pass up a 2001 Professional book
stein if it's not equipped w i t h an
" O w l " thumblift. A 2001 is just as
desirable w i t h a Mercury head or
Flat Floral design thumblift. The
1934 has been seen by your author
w i t h four different (Bismarck, German Imperial Eagle, Soldier and Embossed Shield) thumblifts.
Now a bit about factory flaws! V & B,
like all product manufacturers, have
had flawed pieces or pieces with defects no matter how they tried to
avoid it. A flaw they had to contend
w i t h was over-firing which could
cause glaze crazing (checking) or
even cause the white liner to turn
from white to slightly brown. This
discoloration also occurred from pin
holes in the liner which would leach
the beige colored basic ceramic material and stain the white liner.
Then we think of the differences in
similar pieces. A l l incised or "etched" Mettlach steins were hand dec-

orated and thus were subject to variations in coloring. These variations
were caused by the individual decorator in the V & B plant applying
higher density colors and shadings
at any specific hour of the day. Colors
became more dense and concentrated
at the later hours of the day as the
volatile material evaporated. Good
examples of this color variation can
be seen when viewing two Mettlach
2100's "Prosit" stein. Here one can
often see colors ranging from bright
green, through green blue, through
bluish grey backgrounds for the word
"PROSIT".
Another example is the 1527 with
background coloring ranging from
brown to blue, and the 2083 Boar
Hunt with the horse varying from
deep brown to light grey. In the case
of the interesting DeKannenburg
2580, it sometimes depicts the knight
in armour in grey while others 2580's
run the gauntlet of blues.
A l l would seem incomplete without
a word or two about the creativeness
of most of the fine artists V & B commissioned to produce the designs
which so distinctly say, "Mettlach."
Mr. Christian Warth was head of the
design and art department for all
Mettlach steins. It's a great credit to
this creative gentleman and V & B
that such an outstanding array of
artistic talent was selected for the design of Mettlach steins.
Most of the artists commissioned
by V & B were well known and highly
respected; many maintained studios
in Munich. A few of these exceptional artists made a specialty of a type or
style of work which is readily and
uniquely identifiable. Often even a
beginning collector can rather easily
determine the work of a particular
artist even where his work on a specific stein does not carry his signature.
In this regard if one has seen a few of
the wonderful characters of Heinrich Schlitt on signed pieces he can
immediately associate and identify
Schlitt's work on unsigned Schlitt
pieces such as the 2133-2134-20912201-2027-2230.
Unsigned pieces such as the 17862717-2718-2024-3043 have similar
characteristics such as color treatment, glazes, character of design and
similar figures, indicating they all

must have been designed by the same
artist.
Perhaps Schlitt could be the artist
designer of the following beautiful
unsigned pieces: 2082-2083-2391
(which by the way is Lohengrin not
Romeo & Juliet), 2401 (Tannhauser in
Vennsberg, not the Sleeping Beauty),
2402 (Siegfried's wedding). Compare
the above steins to Mettlach 2102 and
2126 which are Schultze signed.
Schultze designed some other highly
desired pieces such as the 1817 and
1851, Mettlach steins made exclusively for U.S. Market. Villeroy &
Boch recognized the excellent market possibilities for Mettlach steins
with the large German population in
the United States. They produced
some very desirable and interesting
designs such as 2238 "The Regiment
N.Y. National Guard", 2281 "23rd
Regiment New York National
Guard", 2190 "Bicyclists", 3135
"American Flags", 2871 and 2872
"Cornell University", 1940 "Yale
U n i v e r s i t y " , 2004 "U.S. Coast
Guard", 3156 "City of Chicago",
2324 "Football", 2373 "St. Augustine" and 2936 "Elks".
Then V & B made English verse available on steins, such as 1370 and 2716
which originally carried only German verse.
Many different reasons have been
circulated as to why Villeroy & Boch
stopped production on Mettlach
steins. The most popular is that "all
molds were lost in a fire at the stein
production plant in Mettlach" and
therefore V & B could not continue to
produce steins after 1920.
Actually, the truth is V & B continued
to produce steins until 1930 but those
made in that period of 1920 to 1930
were of inferior quality to those made
earlier. In fact, if one views the character of design and art work done on
steins designed and introduced during the period after 1910 one begins
to see a definite trend of cost reduction.

other stein manufacturers (good example is HR), an increasing use of
glass steins, the convenience to the
public of bottled beer, and perhaps
most importantly the depression of
1929 spelled the doom for almost all high priced, though highly
desirable products.
In conclusion, let us not continue to
mislead by repeating statements
which the Villeroy & Boch catalogs
w i l l not give credence to or support.
The hobby w i l l only be strengthened
by dedicated research and verification of information.

Membership dues due.
Pat Clarke comes in first.

1975 is just a few ho-hos and a humbug or two away, so we are asking
our members to renew their membership for another exciting SCI year.
Things to come: 1) Bigger PROSITS,
and better. 2) An expanded membership. Efforts by members attracted
over 50 new SCI-ers after our New
York convention. Keep up the good
work. A larger club means a larger
PROSIT. 3) One or perhaps 2 new
books on steins, available through
SCI and invaluable to the collector.
4) An exciting convention in Chicago
in July.
So, follow Pat Clarke's good example.
Fill in the enclosed and send it in
today. And as a new year's resolution, promise yourself to bring at
least two new members into SCI this
coming year. If each member were to
do just that, a monthly PROSIT
would be a real possibility.

Plain, hard nosed business judgment
and economics entered into V & B's
phasing out of stein production.

How about giving an SCI membership as a holiday gift? just let us
know, and we w i l l send a nice letter
to the person you choose — or we will
send it to you so you can put it under
the tree yourself.

The First World War had a disastrous
after-effect on the German market
and economy. Competition from

We cannot send future Prosits to
those who do not send their dues.
Due it now.

SCI. He knows the whereabouts of
Mr. Berg and may be able to help you.

SCI officers elected
at 1974 Convention
Crocker rides again
Intrepid SCI-er Tom Crocker has
insistently pursued the now defunct
Stein Collectors Guild and its promoter, Ray Berg, in an effort to get his
— and others — dues returned.
His journeys through the highways
and byways of our Postal Inspector's
system w o u l d no doubt provide
PROSIT an article of some length,
humor and not a little frustration.
Tom says, "Only a person with an
absurd amount of spare time, complete stupidity and a fierce determination not to be suckered out of his
hard earned money would pursue
this elusive organization to get his
just desserts."
Tom has received his money back.
So have a few others. Earl Maxwell
of England, also an insistent pursuer,
has his refund. If others are still
waiting, write to Tom Crocker, C/O

Chairman of
the Board:

Fredlein Schroeder,
Texas

President:

Norman Medow,
M.D., New York
1st Vice Pres: AI Hoch, Illinois
2nd Vice Pres: Wyatt Yon, Iowa
Treasurer:
Vera Christy, Minn.
Recording
Secretary:
Dorothy Schardin,
Minn.
Exec. Sec.
Managing Editor,
Prositjack Heimann,
Minn.
BOARD OF DIRECTORS
3 year terms: J. Thorwald Hansen,
Texas
James Talley,
Indiana
2 year terms: Terrence Hill, Calif.
Robert Schlupe, Pa.
1 year terms: Richard Miller,
Texas
Jack Lowenstein, N.J.
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Board of Directors:
John Boller, Minn.
Joseph Durban, Calif.

Mettlach Museum Piece
Villeroy & Boch stein No. 2271, dated
1911 on bottom; print-under-glaze,
no l i d . No signature. The stein is
17.5 cm tall, capacity is ½ liter.
The multicolored print shows the
Mettlach hospital, flying the Red
Cross flag, w i t h mountains in the
background. The caption reads:
"Zur Erinnerung an Weihnachten
1916 in Mettlach"

("As a Remembrance of Christmas
1916 in Mettlach").
The hospital was probably used as a
military hospital during World War
I, and this stein was a souvenir for
those who spent some time there. The
hospital is no longer in existence.
The mold number 2271 is a common
PUG basic stein, to be imprinted with
any desired motif.

This stein is on permanent exhibit in
the Villeroy & Boch stein museum in
the factory at Mettlach.
Photographs by courtesy of Dr.
T h . Thomas, V&B A r c h i v i s t , and
V & B . Made available to PROSIT
by Jack Lowenstein.

2582, 2717, 2718, 2726, 2765, 2767,
2894. Please let me hear from you!!
Harry Carskadon, 13161 Sunmor
Way, Mountain View, Calif. 94040.
(415) 961-5555.

Another Mike Wald find: the above photograph shows two booksteins, one a
V & B original (on the left), the other a copy. He has indicated the differences
for us:

WILL TRADE for 1 L. #2718 "David
& Goliath", or 1 L. #2765 "Knight on
W. Horse" the following of my steins:
5 L. #2126 "Symphonia", 4 L. #2038
"Black Forest", 4 L. #2428 with Inlay
Top, or ½ L. #2082 "Wm. T e l l " .
Write or phone for other steins also:
Member #334, P.O. Box 22127, San
Francisco, Ca. 94122. Tel (415)
731-7729.

VILLEROY & BOCH

COPY

1/2- Liter
6" to l i d
4-1/4" diameter
Flat base
#2001C dated 1894
castlemarked
Glazed finish
Owl thumblift
Inlaid l i d of occupation
(Scientist)
Much gold in book covers
5 part hinge
White liner

1/2-Liter
8" to l i d
3-7/8" diameter
1-1/4" recessed base
#1714 Germany

by Jack Lowenstein

Dull finish
Plain pierced thumblift
Inlaid lid of owl sitting
on green wreath with red bow
Little gold in book covers
3 part hinge
White liner
#1714 also incised in rear of
stein beneath handle

W e l l , to start off, pottery is just
baked clay, w i t h the various hydroxides dehydrated to the oxides.
No chemical bonds; that's why pottery is brittle and, unless glazed, w i l l
not hold water.

Stein Exchange
Wanted: to purchase: 5 L. 2223,
tavern scene; also #1161. Sigmund
Klein; c/o Hudson Health Club, 353
W. 57th, New York, 10019.

lach relief inserts for lids. Will also
consider trading a stein or two. Write
Frank Hall, SCI 292, Box 318, APO
09611, New York.

I w i l l trade a 5 L. etched Mettlach for
any of the following pair of plaques:
#2188-87, 2148-49, 2113-12, 269798, or 7044-45. Reply to Member
#387, c/o SCI.

Wanted: 2001 H The Forester's Book
stein and Cornell Book stein. Would
settle for a close-up photo of Cornell
Stein if stein itself is unavailable.
Write Member #18, c/o SCI.

Mettlach steins, numbers 2100, 2133,
2134, 3091, 3093 wanted. Half liter
and perfect only. D.D.W., 1005
Churchman, Beech Grove, Indiana
46107; (317) 783-7161.
Lid needed for Musterschutz ½ L.
Hops lady. Will trade Mettlach 3/10
L. inlay lid, a few pewter lids or Mett-

Wanted: Regimental steins complete
with original lids. Also any type regimental lids. State condition and
price. Reply to ART, P.O. Box 444,
Botsford, Ct. 06404.
Wanted: Plaque #23618 and Mettlach steins mint, inlay lids: #1724,
1856, 2027, 2075, 2008, 2009, 2133,
2134, 2192, 2324, 2391 (1),

What are your steins made of? Pottery? Stoneware? Porcelain? . . .
What's the difference?

Stoneware, on the other hand, is
made of a mixture of clays and fluxing agents to truly vitrify (i.e. change
chemically into a glassy substance)
at high firing temperatures. Where
earthenware pottery is fired at 850 1100°C, stoneware is fired at 1200 1400°C. Stoneware is impermeable,
acid resistant and extremely hard. It
cannot be scratched with steel! Most
German steins are made of stoneware, glazed with a salt-glaze.
Porcelain is surprisingly similar to
stoneware, differing mainly in whiteness, thickness and translucency. It
is made of kaolin (china clay) and
petuntse (a feldspathic clay). It
vitrifies when fired — at high temperatures. Soft paste porcelain is
mixed w i t h lower-melting components, such as glass, and is consequently fired at lower (ca. 1100°C)
temperatures. Lithophane and many
character steins are made of porcelain.

"Munich Beer Steins", Jack Lowenstein, Joel Setters Antique News,
July 12, 1974
"The Cosmopolitan Nature of the
Lore of Steins", Dr. J.J. Hersh, Alumni
Times, University of Pittsburg,
Spring 1974
"Musterschutz Stein is Mystery",
Jack Lowenstein, Collectors News,
April 1974
Mettlach Steins and their worth,
prices and descriptions, Paul Earl
Fenwick.
Ed. note: This book is advertised for
sale elsewhere in this issue. We have
not yet received our copy of this
book, so we cannot review it for you
until our next issue.

Convention revisited
News and reviews of the great New
York convention are still coming out
to SCI National.
To all of the members who worked so
hard on the convention, we owe a
special "Dankeschoen".
We have more of Mike Wald's great
photos of steins on exhibit at the New
York Antiques Center. In PROSIT
#37 we credited Mike with organizing this display. Mike modestly
passes the credit to convention cochairman, Norm Medow, for organizing the display and making it such
a success. In fact, our stein exhibit
was so well received by the New
York Antiques Center, they have
asked for a repeat, one-month long
performance in 1975.

METTLACH
STEIN COLLECTORS
ATTENTION!
Still Available!
English translation of the Villeroy &
Boch 1906 price list which accompanied the Mettlach factory catalog. In
English!! In English!!
By Jack Lowenstein and Pat Clarke,
Members SCI, New Jersey and New
York Chapters.
Limited Edition. Steins only.

sure is priceless, spreading the word
about SCI.
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Mike Wald
We thank Mike for wishing credit to
be given where it is due, but have
another area for which he must accept credit. Mike was instrumental in
the fantastic press coverage the convention received.
Between July 12-19, we were on:
WABC-TV, AM in New York; WNBTTV, the Today Show (nationwide);
WCBS-TV, 6:00 p.m. News, WNEWTV, Midday Live.
The New York News, the Long Island
Press, the Yonkers Herald Statesman
all carried stories on the convention.
Good work, Mike. That sort of expo-

We also understand that the 1974
Miss Beer Stein, Jackie Dietlein of
Nevada, w i l l be on "What's My
Line." If we can determine when, we
w i l l publish in next PROSIT.
Look forward to Chicago in 1975.
Drake Hotel, July 17-20. Speak up
for your vacation now!

Articles of interest
"Dorner's Steingut Steins," Lotti
Lopez, Spinning Wheel, Sept. 1974
"Your Stein, Old or New?, Lotti
Lopez, American Collector, Sept.
1974
"Character Steins", Dr. J.J. Hersh,
The Antiques Journal, Sept. 1974
"A Beer Stein Speaks Up!" Stephen
Smith, The Classic Collector, Spring
1974

Villeroy & Boch's description of steins,
sizes, made in each number, height,
capacity, lids available and cost at time
of manufacture with various lids.
Translation of terms with numerical
index for fast reference, and including
"The World of Villeroy & Boch"

Price, Ppd.

$4.50

Interested in reading
up on your hobby?
Then you will need "A Stein Bibliography"
2nd revised and enlarged edition by Jack
G. Lowenstein.
Over 400 cross-indexed references to the
literature of steins. A MUST for the serious
collector.

Only $3.00 Postpaid
Get your order in now to:

Pat Clarke
3 N. 4th St.
Harrison, N.J. 07029

