Regimental Steins
A Brief History

by David E. Cunningham
On January 18, 1871, Wilhelm I, King of
Prussia, became the first Kaiser (emperor) of Germany. Ten days later France
signed an armistice and the FrancoPrussian War came to an end. On April
16th of the same year, a constitutional
law was passed making every German
male liable for military service, the only
exceptions being: (1) members of ruling
houses; (2) criminals; (3) those deprived
of their civil r ^ ( | f f i ^ ( ) | t s of law.
At the age of ninety, Wilhelm I died on
March 9, 1888, and his son, Friedrich III,
ascended the throne. An ill-fated man
who had waited so long to be emperor
and king, he was to rule for only 99 days,
dying of throat cancer on June 15th of
the same year.
Wilhelm II, now Kaiser at the age of 29,
came to power and with him came an era
conducive to the widespread use of regimental souvenirs in general, and regimental steins in particular. Nationalism,
on the upswing since the success of the
Franco-Prussian War, found its leading
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exponent in Wilhelm, devoted to German
nationalism and the expansion of the military system. In the same timeframe came
a change in the active duty requirements
for reservists, altering the length of service in mounted units from five years to
three, and from three to two years for
other units. A popular change, it made
the military service more attractive for
reservists, though it required that more
of them would be called to active duty.
Military service obligation extended from
the close of a man's 17th year to the
completion of the 45th. From 17 to 20 a
reservist could volunteer for active service and was eligible to request a particular branch of service and unit, and would
be so assigned if a vacancy existed and
the unit commander agreed to accept
him. Without prior volunteering, a reservist became eligible for active service at
the end of the 20th year. If qualified and
called up, he could request a branch of
service and unit—but was assigned
based on the needs of the service, his
physical condition, and his civilian o c c u pation. Cavalry and horse-mounted artillery units required three years of active
duty while other units required two. Naval
reservists were normally called from
naval districts and served three years. A
one-year volunteer program existed
which allowed certain personnel with the
requisite educational and character requirements to serve for a single year. His
parents, or guardians, had to agree to pay
for the man's uniforms, equipment, rations and quarters. These men normally
returned to the reserves at the completion
of their tour and, in time, became reserve
officers. Provisions were made for certain
p r o f e s s i o n s , s u c h as d o c t o r s and
teachers, to participate in this program.
The five branches of the army were the
infantry, cavalry, artillery, pionier (engineer), and the military train. There were

also technical service units such as Eisenbahn (railway), Telegraphen (telegraph),
and Luftschiffer (airship). Volunteers for
all units provided men for the Schutztruppen (colonial troops). The navy was
a separate department, responsible only
to the Kaiser.
Reservists reported to their units in early
October and the training was provided
by the unit, as opposed to the American
concept of using basic training centers.
After the duty tour was accomplished, the
reservist returned home in late September. This system of reporting as a
class and leaving with the same group
lent itself to the concept of purchasing
active duty remembrances, much as an
American boy or girl would obtain a high
school or college ring. The list of souvenirs was long and varied, including, but
not limited to, steins, pipes, flasks,
glasses, individual and group photos,
certificates, demitasse cups and saucers,
clocks, swords, bayonets, paperweights,
and many others. In some cases more
than a single memento was purchased.
Steins seem to have been the most p o p u lar purchases, judging by the number that
have been located. The period of p o p u larity extended from the mid 1890's until
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required a great deal of hand-painting
even on late dated examples. The scenes
depicted are usually reflective of military
training, although on rare occasions actual combat scenes are displayed. Rosters are usually arranged in the handle
area but are also found in front or side
panels, especially on steins dated prior
to 1903. The list of names may be as few
as three or four or as many as 100. The
roster represents the reservists of that year
group assigned to that unit. Occasionally,
particularly on Saxony steins, the roster
will include the names of unit officers and
non-commissioned officers. A cross behind the name was indicative of death on
active duty. An interesting feature sometimes employed was the use of photographic transfers. Pictures of the stein's
owner, his unit commander or chief, or
members of royalty, were usually featured. A few examples of extensive use of
unit training scenes have been seen on
Bavarian telegraph steins.
Guard Jaeger, Potsdam

the onset of World War I. Examples exist
from the 1850's on, but were few in n u m ber and individually purchased items.
Almost all early examples came from
Bavarian units. Steins with wartime dates
also exist but the demands of the war in
terms of men and material effectively
ended the manufacture of regimental
steins as we know them. Regimental
steins of German manufacture also exist
from units of the armies of France, Austria, Italy and Hungary.
Steins were ordered from military shops
in the area around the garrison town or
through the representatives of stein
manufacturers. Normally ordered in the
spring, they were delivered in early September, just prior to mustering out. The
average cost approximated a month's salary for a German private of that period.
Steins could also be purchased on an individual basis, often following discharge
from active duty. Steins without rosters
are representative of such purchases, although many examples, particularly of
early dated pieces, also exist without
roster.
Regimental steins were produced from a
variety of materials, including porcelain,
pottery, stoneware, glass and pewter.
Normally found in V4-L and 1-L sizes,
there are existing examples of 0.3-L, 0.4-L,
0.6-L, and 2-L dimensions. Special character steins in the shape of skulls, sailors,
and soldiers also exist and enhance any
collection lucky enough to have one.
Decorations on early pieces were handpainted while later dated steins utilized
transfers quite extensively. Pottery steins
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Prism lids are an attractive and interesting variation: A wide variety of scenes are
fixed to the base of the prism, including
training activities, military monuments,
buildings (military and civilian), comic
relief and others. Prism lids are normally
found only on steins from southern
Germany, the vast majority from a wide
range of Bavarian units.
Flat relief lids are seldom found and then
usually on steins from Bavaria and Saxony. The relief scene is usually of the
unit's garrison town. Bavarian Eisenbahn
steins display relief scenes of locomotives
Crown lids come in several shapes, the
most popular being one with a glass
dome mounted beneath the c r o w n . The
Bavarian Leib Infantry Regiment is most
frequently the recipient of such a lid. Beneath the glass dome is a three-dimensional grouping of figures, usually including a sentry box and guard and
mounted officer. Examples from a Bavarian Train Battalion with a single mounted
soldier and a Bavarian Feld Artillery Regiment with field gun and five artillery-men
exist but are rare.
Helmet-shaped lids are seldom encountered but have been seen in the shape of
infantry and artillery helmets and the
tschapka (mortarboard-style helmet) of
the Ulan units. Hussar steins occasionally
have a Pelzmuetze (busby) cast in the
upper section of the lid upon which is
mounted the appropriate finial.

14th Husar, Cassel

Screw-off lids are f o u n d on steins from a
wide assortment of units, although the
majority come from southern German
states, most notably, Bavaria. They rarely,
if ever, are seen on steins from Prussian

Regimentals have ornate pewter lids with
as much variety in lid style, finial and
thumblift as do the stein body decoration.
Steeple or spindle lids are usually found
on early dated steins although certain
units, battalion size or smaller, frequently
have such lids on later dated steins as
well.
Finial-type lids are the most c o m m o n l y
found and offer the largest range of
styles. The finials usually represent the
owner's unit. More on finials later.
Fuse lids of various styles are found on
steins from Feld (field) and Fuss (foot)
artillery units. The lid shapes resemble
artillery fuses and are classified as set
and non-set types. The set fuse lids are
made of two or more pieces and are a d justable, whereas non-set lids are of sin-
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or Saxony units, Jaeger units, or Eisenbahn units. Screw-off lids may unscrew
into one or more places and usually do
so just beneath the finial and at the midpoint of the lid. Removal of the screw-off
portion may reveal any one of several
features, including cut or dome-shape
glass prisms with scenes, colored cut
glass prisms in a variety of colors, porcelain inserts, and relief pewter work displaying singular, and in rare cases, multiple scenes.
Another important component of the regimental stein is the finial on those steins
which have one. Finials almost always are
indicative of the type of unit. In some
cases, however, it is relative to the state
the unit came from.
The seated soldier is probably the most
c o m m o n l y encountered finial. It comes
in two sizes and is found on steins from
many types of units (i.e., infantry, Jaeger,
machine gun, naval, etc.). The headgear
worn by the figure should be indicative
of the unit for that time period. One
should also expect to see a large pionier
shovel mounted on the backs of pionier
finials.

those units do also. Field guns in different
shapes and sizes, some with accompanying gunners, grace their lids.
Eisenbahn unit steins usually have various locomotive finials, including those
mounted on sections of trestle and examples with smoke emitting from the
smokestack.
Steins from machine gun companies and
detachments sport several different finials but none more popular than the
Model 1908 Maxim machine gun. A few
rare examples exist in which the machine
gun is accompanied by one or more crew
members.
Crown finials are sometimes displayed in
different styles, including one mounted
on a pillow. They are most frequently
found on steins from the Bavarian Leib
Infantry Regiment, the 1st Baden Leib
Grenadier Regiment No. 109, a few telegraph units, and navals.
Shako finials appear on Jaeger steins and

zu Pferde (mounted rifle) steins, early
dated, and other non-cavalry units have
riders with raised sabres in a variety of
arm positions. Late dated telegraph
steins may have riders with a lightning
rod upraised. The horses come in three
sizes, with two sizes of riders. The riders
come in differing uniform and helmet
styles depending on unit and should
agree with the uniforms displayed in the
stein's scenes. Collectors should be
careful to note that such is the case.
Eagles are found as finials on early dated
Prussian steins and some later dated
technical service pieces.

Standing soldier finials in various styles
were also popular and exist on several
unit types. They include soldier with post,
single and double standing soldiers, and
a soldier with animal. The latter includes
several designs involving a soldier and
lion, c o m m o n to Bavarian steins. A singular example is known to the author of a
soldier with seated eagle. Pionier steins
employ the use of standing figures in
concert with pieces of engineer equipment, most commonly, an anchor. Naval
steins most often display a standing Matrose (seaman) with flag.
Feld and Fuss artillery units utilized a variety of ordnance and therefore steins from
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SMS Vineta, 1910-13

differ in style depending on the unit involved. Steins from the 1st Garde zu Fuss
Regiment sometimes bear the distinctive
and very beautiful mitre finial typical of
the unit's dress headgear. Most known
examples date from the turn of the century and come in t w o sizes. They include
coloration of the bag on the mitre's rear,
being either red or yellow depending
upon the battalion in which the owner
served.

1st Bavarian Train Battalion, Munich 1909-10

Guard Pioneer Battalion, Berlin

Horse and rider finials were, of course,
representative of the cavalry units, but
were also utilized on steins from field and
foot artillery regiments, machine gun
companies and detachments, telegraph
battalions, and train battalions. Most cavalry horse and rider finials display a lance
tipped with a pennant—sometimes
painted in the state colors. A few Jaeger

(cont'd next page)

My Reservist
by Peter Meinlschmidt
(West Germany)

Other rare finials exist, including the
striking, but rarely seen, King Neptune
finial found on 1-L naval steins. The god
of the sea is seated in a large throne with
beer stein in left hand and trident in the
right. In most cases, however, the metal
trident has long since been misplaced.
Thumblifts represent the final element to
be discussed here. They normally are indicative of the respective German state
or type of unit. The former grouping includes the Prussian eagle, the rampant
lion of Bavaria and Hesse, the griffin of
Baden, and the crests of Saxony and
Württemberg. The Ulmer Spotze, or Ulm
wren, is found on steins in which the garrison town is Ulm.
Artillery steins sometimes use the St.
Barbara thumblift, patron saint of artillerymen. St. Hubertus, patron saint of
hunters, is c o m m o n to Jaeger steins. The
Muenchner Kindl is f o u n d on some Bavarian Eisenbahn pieces, the winged
wheel on Eisenbahns, and various deerheads on Jaeger steins. Horsehead and
saddle thumblifts are rare cavalry examples, usually seen on Bavarian cavalry
units. Pionier thumblifts include a grouping of engineer implements. Anchors are
found on naval and pionier steins but are
rare in the former case. A few rare thumblifts include busts of Wilhelm II in the uniform of the Regiment Garde du Korps, a
fist with protruding lightning bolts on a
Prussian telegraph, and a standing poinier. Early steins may have civilian-style
floral or shield-type thumblifts.

Pottery stein to the 70th Field Artillery, Bitsch,
1907-09

It took me a long time to find "my reservist" who would have to be able to give me
a first-hand account of his pre-WW 1 military service and who would possibly be
able to tell me the story of the purchase
of his own Regimental stein.
T h r o u g h a birthday anniversary notice in
a local newspaper I finally found my man,
aged 88, who not only has preserved an
excellent memory of his service time, but
who still has his own Regimental stein
carefully saved through all the turbulence
of history. He lives in a small village in
the beautiful vicinity of Hohenzollern
Castle in an area which was formerly part
of the kingdom of Württemberg. He is a
medium-sized man with bright blue eyes,
wearing a bushy Kaiser Wilhelm type
moustache. As a y o u n g soldier of 21
years, while in his second year of service
(in 1913) with the 12th company of the
Württemberg Infantry Regiment No. 126
—the only Württemberg unit to be stationed outside its native kingdom—in
Strassburg (which is today Strasbourg/
France) he had his Regimental stein ordered by his Kompaniefeldwebel, together with those for all his fellow c o m rades. Thus all reservists of this company
received the same stein with service dates
1912-1914. The relatively high price of 10
Marks was paid for in monthly installments, with 1 Mark being deducted on
every pay day (every 10 days).

A soldier's life was hard at that time, but
bearable and the training was good.
Noteworthy was perhaps that for breakfast and supper only rye bread and black
coffee were served and soup for lunch. If
somebody wanted milk or sugar for his
coffee, or other extras, he had to pay for
it out of his own pocket. The reservists of
this company which were normally due
for discharge by end of September 1914
were not demobilized but continued to
stay with the colors all through WW I.
The account my reservist gave me using
o l d - f a s h i o n e d w o r d i n g , w o r d s and
phrases which only were familiar to me
through the study of old German military
books, carried me away into times long
past. It is a thrilling experience to be able
today in 1981 to talk to an ex-reservist
who still can answer questions. When I
told him of the great number of regimental stein collectors in the United States
he was very surprised and raised his stein
to greet all stein collectors with a hearty
PROSIT, hoping they may hold their
steins in such esteem as "my reservist"
does.
f'jj

V&B Thumb Mug
Part 2
As you may have noticed, the photo
above was inadvertently omitted from the
brief article by Ray Hanson in Prosit no.
64, page 798. We thought you should see
what the little figurine looked like!

Peter's Reservist greets all American collectors
with his stein and a hearty "Prosit."

V&B Figurine

Against a b a c k d r o p of Moscow's "Red
Square," with the Cathedral of St. Basil at the
left, the Kremlin wall, the Saviour Tower with
clock, and a balalaika, symbolic of Russian
music, Silversmith Y. Mishukov's exquisite
gilded silver tankard is conspicuous in its elegance.
A dominant feature of the tankard is the finelyexecuted finial of a high-stepping Russian
musician with balalaika in hand. The scene on
the body in high relief of two troikas with drivers and passengers is artistically outstanding.
Made in Moscow in 1892, it is .875 silver, 12
inches tall, 5 inches in diameter, and holds Vh
liters. (Photo: Oscar Rodbell; Backdrop: Colin
E. T h o m p s o n , Jr.)

On To Moscow!
by John A. Ey, Jr.

Our fourth excursion into the realm of
Russian arts as existed prior to the Russian Revolution in 1917 brings us face to
face with another of the silver masterpieces of that period.* Made in relatively
small numbers, their Russian fabricators
created their own styles and decorations
in their own inimitable ways, despite the
fact that most Russian pieces evidenced
a blend of eastern and western concepts.
The result is that what items are available
today have no common denominator, and
there are sufficient dissimilarities between them to make each a subject of
intense research; there is no such thing
as "Like father, like s o n " or "If you have
seen one, you have seen them all." Each
creation in silver is distinctive in its own
right; a new acquisition guarantees a new
experience!
The subject of this article is a silver and
gilded T/2-liter tankard created by T. M i shukov who worked in Moscow during
part of the Faberge era. It is 12 inches tall
including the finial and 5 inches in d i ameter. It is dated 1892 and bears the
maker's hallmark and the initials of the
assayer, A. Sevyer. The handle is of unusual design, incorporating several basic
styles, and is hollow except for a small
segment. The finial is a well-executed
figure of a Russian musician highstepPrevious articles on Russian silver by the author:
PROSIT. No. 47, March 1977, " T h e Last of the
Czars"; No. 50, December 1977, "The Return of the
Russians"; and No. 55, March 1979, " H a p p y New
Year—1896!"

ping with a balalaika in hand. What is
most unusual from a technical standpoint
is that it has a total of 20 hallmarks singly
and in groups. Every single element of
the tankard has one or more marks: handle, lid, finial, base, thumbrest and lip.
T w o thirds of the marks could be obliterated and one w o u l d have no trouble
identifying the maker, year, assayer, city
and silver content from the balance. It
might well be a case of overkill, but ample
insurance exists that the tankard and its
parts will not be misidentified. The 20
hallmarks consist of the maker's initials,
the 1892 date when it was assayed, the
initials of the assayer, A. Sevyer, the hallmark of Moscow—St. George slaying the
dragon, and the numerals "84" indicating
the .875 silver content.
The top of the lid and rim are heavily engraved with scrollwork and geometric
designs. The variances in the cubes, d i amonds, rectangles, curlicues and scrollwork i n d i c a t e the t i m e - c o n s u m i n g
handwork that went into the decorations.
Just below the lid at the lip of the body a
/2-in-wide strip of silver is applied with a
flat scroll-like design that encircles the
entire body. It, too, is hand tooled and is
soldered to the body much as an overlay.
1

The winter scene around the body c e n ters at the front with a log house in relief
stretching almost a third of the way
around, and on each side a hitch of three
horses or troika is approaching the c e n ter, pulling a sleigh with a man and
woman passenger with heavy winter garb
and lap robes. One-half of the tankard's
body appears to be snow covered, ac-

complished by chasing the silver to give
it the desired appearance. One aspect not
overlooked is that the hoofprints of the
six horses have been faithfully impressed
into the snow (silver) as well as footprints
leading to the house, adding a realistic
note and touch to the scene.
It does not appear that embossing from
the inside of the tankard has been accomplished with punches and hammers.
If it had been done, it would not be discernible as the body of the tankard is
made of two thicknesses of silver so that
there is space between them much like a
hollow handle or insulated thermos bottle
or cup. The entire inside of the tankard is
smooth and gold plated as is the inside
of the lid.
The six horses comprising the two troikas, their drivers, sleighs and four passengers appear to have been fashioned
separately and then soldered in place to
heighten the realism. The detail is exquisite; handwork of excellence. The face of
the six individuals have varying expressions, and even the horses' teeth and
manes are explicit. The most striking details of the scene in relief are the unique
troika harnessing mechanisms to the
sleighs which permit the drivers to c o n trol the six horses even at a fast gallop.
The strips of silver representing the
throatlatch, martingale, crupper, terret,

brow band, curb, noseband, loin strap,
belly band and the reins also appear to
have been fashioned separately and then
soldered in place. They add realism and
vouch for the silversmith's handwork and
artistry.

artist, sculptor, cabinetmaker or whatever, it takes great strength of mind to
persevere toward perfection without the
pleasure of perceiving advances, which,
like the hands of a clock, make hourly
approaches to their point, yet proceed so
slowly as to escape observation.
p>

A Fantastic Ivory Stein

There is no way in which to describe one
facet of the tankard, the handle, except
to say that it is unique. It is gilded, hollow
except for a small portion, and is engraved along its edges where it is attached to the base and lower body. The
hinge and thumblift are perfectly plain;
Mishukov, the maker, used his artistry in
creating the superior realism of the finial
and body scene—and the handle, hinge
and thumblift were purposely to be low
key; they were not designed to enhance
the rest of the tankard. They are there as
accessories, not to detract, but one cannot say they are not distinctive, for plainness does not imply inelegance.
In a previous article on Russian silversmithing it was observed that what separates the true artisan from the ordinary
is the ability to solder the parts of his
creation—tankard, chest, bowl, tazza, or
candlesticks—so that even close inspection does not resolve the question, "Is it
really soldered, or is it one piece?" The
silver soldering on this tankard is exemplary.
It has been pointed out that the work of
the Russian silversmiths is singularly distinctive and individualistic. Their creations bear no uniform likeness and no
attempt appears to have been made to
conform to any particular style or design.
Most appear to have been the products
of the silversmith's personal preferences,
ideas, and clearly within their capabilities.
There is no evidence that they overstepped their bounds in an effort to produce something simply to prove a point,
because it was popular to do so, or because of popular demand. There are
ample examples of products in the world
today created simply to supply a demand,
and how frequently those products c o n stitute a monstrosity because their creators had not the wherewithal to fulfill
the requirements.
The pursuit of excellence in any field
most often requires that the major portion
of life be spent in the quest, for excellence is seldom gained on easier terms.
Excellence is never granted to man but
as a reward of labor. Be it silversmith,

The Ladies' Drinking Teams: Flo Sharp, Lois
Wagenknecht, Bonnie Foster and Jeanette
Seifert—against Peggye Tombro and Barbara
Daugherty, et al.

ORIGIN:
Belgian (Flemish)
HEIGHT:
9 inches
DIAMETER:
3 /2 inches
1

HALLMARKS:
800 (silver)
Silver- or goldsmith: Signed: Vietor Ivory
carver: Signature on underside of base is
indistinguishable.
DATE:
C. 1820-1840
FINIAL:
Complete figure of hunting dog
All ivory except for silver lid rim, t h u m b rest and attachment to the handle; inside
of the lid is gold-plated.
Roger Perreault assisting wife Marie—Miss
Beer Stein 1981—with the door prizes.

For the entire Convention
Story—with more p h o t o s see page 824

THEME:
Hunting stein. The scene around the entire body is of wild boars in a forest with
trees and a village in the background,
plus many ancillary items. Arising at the
back of the stein, and to which the handle
is attached, is an ivory tree trunk from
top to bottom of the stein with its
branches encircling the entire body from
both sides.
The carving is deep, with rare detail, and
with exquisite four-layer perspective, the
latter requiring the ultimate in carving
skill. Carved from a single piece of ivory
from the African west coast (white).
Q

"The O n e a n d O n l y "

Largest Stein in the World
by Dezso J. Ladanyi

In our travels through Europe in September of 1980, Alice and I made an
amazing discovery which might be worth
revealing to our stein-collecting friends.
Directly across the street from the famous wounded-lion sculpture in Lucerne,
Switzerland, there stands a souvenir shop
displaying the largest stein we had ever
seen—fully 4-feet high and capable of
holding 32 liters of our favorite brew. In a
legend near the top, the following indirect
challenge is made: "Wer diesen Humpen
leeren kann, ist fuer wahr ein ganzer
Mann."
In our conversation with the shop owner,
we learned that it is indeed the largest
stein in the world. Furthermore, "it is the
only one ever made!" Continuing his
story, the friendly proprietor related how
the Gerz factory in Germany stopped its
assembly-line production of ordinary
steins one day about 6 years ago just to
make this fabulous vessel which he purchased subsequently to use as an advertising attraction in his shop. My intense
desire to buy it cooled very rapidly when
he quoted me the price. In my despair, I
settled for a miniature copy which holds
only 10 liters.
A day or so later, we attended the Passion
Play in Oberammergau, Germany. During
the intermission, we wandered across the
street and saw the same gargantuan stein
in a store window. I marveled at the speed
that the stein had been transported from
Switzerland to this location in Germany.

We went inside to talk to the amiable
owner who proclaimed that he had purchased it 6 years ago and that, indeed, it
was the only stein of its kind in the world.
In fact, "the production line at Gerz had
been stopped, etc., etc. . . ." Unable to
resist the temptation, we bought the stein
and had it shipped home. By the way the
price was about half of its twin in
Lucerne.
After we disclosed the acquisition of this
prize to our fellow Buckeye Stein Vereiners, one of the members said that he had
heard of a similar one in California. Having one of a triplet is still not bad! After
Alice and I spotted one in Chicago early
this year, we heard of still another one in
Wisconsin. Is it possible that five were
made? Alas, now I have no choice. I must
buy the other four and destroy
them. Only then can I sit back and enjoy
"the single largest stein in the world." Q

seven years at increased strength—as a
defensive weapon, except in the case of
clearly imminent attack.
The following month emperor Wilhelm I
died, leaving the throne to Frederick III,
who ruled for only ninety-nine days.
Frederick's successor, Wilhelm II, would
embark on a course in which the armed
forces would find a different role.

A Prophetic Motto
by Bruce Holderbaum

Here is a stein with a story of interest
both to collectors of regimental and
character pieces. It is a one-liter common
stoneware form, such as those produced
in zillions by German potteries from the
late nineteenth century right up to the
present, but it has some unusual touches.
Overall height is 10 /2 inches (26 cm).
1

The lid, which says character stein to
most collectors, is shaped like a shell
projectile. It is smooth, rather heavy pewter with no moving parts. A ring simulating the edge of a nose fuse has been
engraved. The t h u m b r e s t features an
artillery motif, crossed cannon superimposed on a wreath, each cannon having
a crowned eagle in relief at the breech.

The thumblift shank is marked "Pauson"
on one side and " M ü n c h e n " on the other
(see Manusov, ECS, p. 13). On the u n derside of the stein is imprinted a trademark which gives the piece additional
historical interest: Gesetzl. geschuetzt, im
Jahre 1914, Martin Pauson. The number
5152 is also impressed there.

The stein's transfer (it really appears to
be silk-screened) is done in a glossy
white, ochre and yellow, in addition to
the matte black eagle and lettering. The
Prussian and Bavarian standards are
hand-painted, as are the jewels of the
crown, the eagle's red beak and talons,
and some few flag details.

The "Largest Stein in the World"—with Dezso's
granddaughters Christina (6) on the left, and
Michelle (4) on the right.

According to Emil Ludwig, the legend
"We Germans fear God and nothing else
in the w o r l d " (Wir Deutsche fuerchten
Gott, und sonst nichts auf der Welt!), is
from Prince Otto von Bismarck's last
speech in the Reichstag in February 1888.
In that address he went on to say that
because Germans feared God they would
seek peace, using the army—which the
Reichstag had just given an extension of

Though the stein is perhaps a marginal
character and certainly not a Regimental
in the commonly accepted use of the
term, it is a "go w i t h " for both categories,
one which speaks highly of the state of
the stein decorator's art as well as saying
much about a prevailing mind-set in the
Old Country just prior to the Great War.

