In Memoriam
On April 8, 1985, Dr. Walter (Pete)
Wagner died at Amherst Hospital,
Ohio.
Long-time SCI member Pete will be
remembered by all of us for his exuberant personality, his friendliness
and his helpfulness. We'll miss his
stories, his laughter . . . and his
company.
Our sincere condolences go to Bernadine and all of Pete's children and
family.

Farewell
It is with enormous sadness that we
must announce the death of SCI
member and good friend J o s e p h
F. Durban.
Joe was such a wonderful person
that it is impossible to describe him
adequately in just a few lines, or to
even start to tell about him. Husband, father, grandfather, collector, conventioneer, Lederhosen and
Bavarian hat wearer, barbecue chef,
gracious host, bon vivant, cop, SCI
board member, Jack Heimann
Service Awardee, . . . he was all
these and more. More than anything, he was a friend and a gentleman; indeed, he was a gentle man,
a man who loved life, who loved his
family . .. and was loved in return.
He was my friend and I was his. I
will remember Joe as he always
was: Bigger than life, full of fun, a
marvelous human being. I am proud
to have known him and to have
shared a few moments with him.
Joe Durban died, without pain or
suffering, on March 29,1985, at his
home in southern California. Like
Mary, his children and his grandchildren, we will miss Joe . . . an
awful lot.
Our heartfelt condolences go out to
Mary Durban and everyone in the
Durban and Surowiec families. We
join you in a final and sad "Prosit!—
and good bye" to Joe.

S C I B o a r d Members
Please Note: The 1985 SCI Board
Meeting will be held on Wednesday, July
17th, at the Roosevelt Hotel and it will
start promptly at 12:00 Noon!
Please be sure to attend.
Johanna Scott
Chairlady

Mettlach/s
Handpainted PUG's
by Robert D. Wilson

To avoid confusion regarding the classification of "handpainted PUG," I will briefly
describe how this type of decoration was
typically accomplished at the latter part of
the nineteenth century, and it can be assumed that this is probably the way it was
done by Villeroy & B o c h at Mettlach: A
copper plate was engraved with the design
in an outline form. This engraved outline
was filled with color mixed with oil. The
printer cleaned off any surplus color and
then applied a sheet of tissue paper (which
had been water sized) to the plate. The
copper plate, with the paper on top of it,
was then passed through a roller press,
which caused the decoration to adhere to
the paper. The tissue was then pressed
onto the biscuit ware (which is the unglazed ceramic after the first firing), and
when it was removed by soaking in water,
the decoration outline remained behind. The
decoration outline was then filled in by
handpainting. When the decoration was
complete, the next step was to remove the
oil which would interfere with the glaze.
This was done by placing the ware in a
kiln and firing it at a low temperature, but
a sufficiently high one to destroy the oil
and leave the color "fixed." The ware was
then coated with glaze and fired again. The
resultant product then had a decoration
which I refer to as a handpainted print under glaze, or "handpainted PUG."
The handpainted PUG decorating technique was distinctly different from the usual
PUG decorations which were lithographed
designs and were made up on several
stones or metal plates (zinc or aluminum),
one for each color. Each color was transferred to a sheet of paper so that the complete polychrome decoration was obtained
on one sheet. This is commonly called a
"transfer." This was applied to the biscuit
ware, the decoration remaining after the
removal of the paper by soaking in water.
Although there are various numbered series
of Mettlach wares that belong to the general category of handpainted PUG, this article will deal primarily with the first numbered series of this type. This series had
decoration numbers from approximately 1
to 560 and then jumped to 9000. The first
items with decorations in this series were
produced about 1880. New decorations
were continuously being introduced until,
in 1911 or 1912, decoration number 560
(approximately) was attained. It was then
necessary to discontinue this sequence of
numbering because the number at which
the usual PUG decoration number series
began had been reached (i.e. when the

No. 1044/95, 30 /2 cm, "Burg Eitz"
1

4X actual size magnification of detail in No. 1044/
95. This shows the printed outline of the tree
(the dark line segments) and the overlapping
handpainted coloring of the tree.

type depicting a particular place; usually
the name of the place was printed on the
back of the plaque along with the decoration number. However, some of the earliest plaques in this series do not have the
decoration number printed on the back. This
may have been due to the fact that the
name of the place was considered to be
adequate identification. On a few of the
souvenir plaques, such as those which depict English cathedrals, the name of the
place is not given and only the decoration
number appears. In addition to the souvenir plaques, other types of plaque decorations included a variety of still life studies, various Japanese scenes, operatic
scenes, animals and many other subjects.
Items other than plaques on which some
of the first 400 decorations appeared include vases, flowerpots, umbrella stands
and, infrequently, steins and beakers. In
some instances (on at least a few beakers), the entire underglaze decoration consisted of only the monochrome printed outline and there was no handpainting.
Beginning with decoration number 400
(DEC 400) in i 9 0 5 , a considerable variety
of these decorations were used on the then
new type of less expensive stoneware that
was marked "BAVARIA." Many of the
"BAVARIA" items were steins which had
gray bodies and did not have the usual
white glazed interior characteristic of other

Back of the 1044/95 plaque. The number 38
(just below DEC.95) is handpainted in green and
in all probability is the identifying number of the
individual who painted the plaque. The Mercury
Mark is date-coded for 1899 and this is
exceptional for such plaques—only about 5%
are dated. The incised Form Number (1044) does
not show in the photograph and is almost
impossible to see on the actual plaque. The 1044
Form Number frequently appears to be missing
and occasionally is in fact missing.

usual PUG decorations were introduced in
about 1885, the apparently first of the consecutive numbers in that series was 565).
The numbering then jumped from 560 to
9000 and continued to at least 9041 prior
to being discontinued due to the eruption
of World War I. After the end of the war,
in the early 1920's, items with this pre-war
series of decorations were produced.
However, as far as I know, there were no
new decorations of this type, and only the
pre-war decorations were used.
The first 400 decorations in this series appeared primarily on plaques and the majority of these plaques were of a souvenir

No. 1044/135, 35 cm, "Gudvangen" (Norway)

4X actual size magnification of detail in no. 1044/
135. This shows the variable density of stippling
of the printed outline.

