Schierholz Character Steins

At Last: The Story Behind the Story
(Read Ron Fox's article inside)

Executive Director
Resigns
Jack Lowenstein, SCI's Executive
Director since 1978, announced at
the July Board Meeting in San Diego
that he will resign as of July 1, 1987.
He said that with 1500 SCI members,
the dual position of Executive Director and Managing Editor of Prosit is
too much for one person to handle
satisfactorily. He therefore proposed
the m o t i o n , w h i c h w a s passed
unanimously by the Board, to split
the two jobs into two separate positions, to be taken on by two persons.
While Jack will resign as Executive
Director, he said that he would like
to remain as Managing Editor of
Prosit.
SCI's C h a i r m a n of the B o a r d ,
Lawrence Beckendorff, immediately
f o r m e d a search c o m m i t t e e to

search out, interview and recommend to the Board viable candidates
for the Executive Director slot. While
several SCI members have already
declared their interest in this position, any and all interested members
are urged to c o m m u n i c a t e with
Lawrence. Interest in the job, as well
as administrative and managerial
a b i l i t y , are r e q u i s i t e s for t h i s
volunteer position. Lowenstein has
prepared a detailed job description
covering the duties of the Executive
Director; copies can be obtained
from Mr. Beckendorff.
All candidates for the position of SCI
Executive Director should contact:

Mr. Lawrence Beckendorff
Rte. 1, Box 221
Katy, Texas 77449
Tel.: (713)371-2646

Dues! Dues! Dues!
By now, everyone has received (or
should have received) their 1987
Dues Bill. Please remember that
your 1987 dues are due no later
than January 1, 1987, so why not
pay up now and be all set for
another great year of steining
with SCI.
If your SCI membership number is
lower than #2861, you must renew
your membership!

Wanted:
We would like to have your articles
about beer steins that were not
manufactured
in
Germany.
Sometime next year, perhaps in the
June or September 1987 issues, we'd
like to dedicate the space to steins,
mugs and tankards from other parts
of the w o r l d , i.e., S c a n d i n a v i a ,
eastern Europe, Austria, France, Italy, England, Asia, South America —
and anywhere else where beer is
consumed in those strange handled
vessels.
Please send your articles (typed
double-spaced, on one side of a
regular sheet of 8 V 2 X H " paper) plus
photographs (color or black-andwhite) to:
Editor, SCI
P.O. Box 463
Kingston, N J 08528
Thank you: Your input
appreciated.

is greatly

We have held the*line on dues:
$20.00 d o m e s t i c and Canada,
$24.00 overseas ($22.00 if in U.S.
funds). So you pay exactly what
you paid last year. Please send
your check, made out to "Stein
Collectors I n t e r n a t i o n a l " , w i t h
your membership number clearly
noted, to:
Mr. Patrick J. Clarke, SCI
P.O. Box 350
Harrison, NJ 07029
To remain a member in good
standing, to keep receiving Prosit,
to get to go to our fabulous 21st
Convention in Washington, D.C.
next summer ...you have to pay
your dues now. Please!
If you haven't already renewed via
the statement you received in
November, please do it now, while
you are thinking about it. No further bills will be sent, so it's up to
you. Go for it: Thank you and a
Hearty " P r o s i t ! "

Schierholz Character Steins
by Ron Fox
[Photographs by Ron Fox, John Mertz, Werner
Sahm and Werner Baumann]

While adding steins to our shelves is
quite enjoyable, I have found that
finding new information about my
steins gives me a deeper understanding and a p p r e c i a t i o n of t h e m .
Therefore I am very happy - after so
many years — to be able to call the
"Musterschutz" s t e i n s by their
correct factory name: "Schierholz".

History
These well-known character steins
were made in a small town called
Plaue, in what is now East Germany
(about 60 miles north of Coburg).
This factory, Schierholz, has continued to produce fine porcelain in
the same manner they did 100 years
ago. Their character stein line, which
is so collectable today, was made in
the 1890's. The factory name has
changed several times over the
years, but was Schierholz & Sohn
(son) while these steins were being
p r o d u c e d . It s e e m s t h a t t h e
character steins were only a small
part of their total production, since
they are not mentioned in the current factory booklet, "VEB Porzellan
Manufactur Plaue", which tells the
factory's history.
The factory was established by two
brothers, Johann
Karl
Rudolf

The Musterschutz and Schierholz markings

Heuäcker and Dr. Gottlob Ferdinand
Heuäcker, in 1816. Dr. Heuäcker died
a year later and Johann took on
Christian Gottfried Schierholz in
1817. In that year the factory was
granted an exclusive license for
porcelain wares by the government
of
Schwarzburg-Sondehausen,
which ruled the town of Plaue. These
porcelain wares were manufactured
for the pharmaceutical and chemical
industries. In 1818 Johann Heuäcker
left the partnership, leaving C G .
Schierholz as sole owner. The factory prospered over the years,
especially after their most outstanding modeler, Edmund Haase, joined
the firm in 1884. He remained with
them until his death in 1914. Haase
had been trained as a sculptor at the
Munich Academy of Art and he is
believed to have been responsible
for the design and modeling of the
character steins. Another modeler,
Oskar Sieder, joined the firm in 1873
and worked with Haase to produce
the majority of items in that product
line.
Hard c o a l w a s s u b s t i t u t e d f o r
firewood in the kilns after 1870. In
1887, Arthur Schierholz — who appears to be the grandson of Christian - became the owner of the factory. He died in 1899, and in 1907 the

firm became a private limited liability
company (corporation), known as
"Von Schierholz Porzellan Manufactur Plaue G.m.b.H.". In 1972 the factory was nationalized by the German
Democratic Republic (East Germany)
and b e c a m e k n o w n a s " V E B
Porzellan Manufactur Plaue", the
name which it still retains today.

Maries
As might be expected, a number of
different marks were used by this
factory over the years. Their first
trademark was officially used from
the end of the 19th century, but it
was probably used occasionally on
wares as far back as 1865, when they
lost their m o n o p o l y on sanitary
wares. This first mark is the one
most stein collectors refer to as the
"tic-tac-toe" or cross-hatch mark (#),
which was underglazed in blue. This
mark had not been registered with
the
county
court
at
Arnstadt
because only one form had been filled out instead of the prescribed
three. An attempt was then made to
register the mark with the patent office in Berlin, but this fell through
due to objections raised by the
Meissen Porcelain factory owners,
who were afraid of confusion with
their own trademark. According to
factory accounts, the triple oak leaf
mark was adopted in 1899 and the

Catalog page 71 - character steins by the dozen!

Catalog Pages
shield-like frame
added in 1910.
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crown

was

Since the majority of character stein
production occurred prior to 1899,
the first mark, i.e., tic-tac-toe, is the
one we most often come across. The
triple oak leaf mark has not been
spotted on any stein, but the leaves
in the frame and crown were seen on
the "Missing Link" monkey head
stein written about in the previous
article (September 1986). It has also
turned up on the innkeeper (CS-M1-7)
and on a skull-on-book (CS-SK9-10).
It is my opinion that Schierholz tried
to revive the character line after
1910, but, as all stein manufacturers
found out, the demand was no
longer there. They then expanded into other items.

Very often these steins carry the
word "Musterschutz", usually in
green, stamped onto the base over
the glaze. This word in reality simply
means " c o p y r i g h t e d " or "patentprotected" and has absolutely no
bearing on the manufacturer. But
even though collectors knew this
fact, the characters were called
"Musterschutz steins" for want of a
better name. Sometimes this mark
appeared along with the tic-tac-toe
mark, sometimes it was the only
mark on the stein's base, and
sometimes there was no mark at all.
No matter how they are marked, the
characteristics of these steins make
them unmistakably different from
other steins!
On occasion we find hand-written
numbers on the base, in the same
color as the decoration. It is believed
that this number referred to the
bench number and was used as a
quality control to identify the
decorator. The porcelain stein lid
might also carry this number if also
decorated by the same artist. But
frequently the lid was decorated by a
different artist and in such a case
the lid number would differ from the

base number. It is not uncommon to
find different shading on a stein lid
and base, only to also find different
bench identification numbers.
On rare o c c a s i o n s an i n c i s e d
number can be found on the stein
base, generally near the handle side.
This was meant to correspond to
the m o l d number f o u n d in the
catalog, but it often differed. I will
explain why when we discuss the
catalog pages. Although other
marks were used later, these are the
only marks usually found on
Schierholz character steins.
The tic-tac-toe mark became synonymous with these great quality figural
steins, so it would naturally follow
that other factories would try to
duplicate this mark on newer character steins. The Drunken Monkey
(ECS-39) and the Bismarck head
(ECS-134), both original Schierholz
designs, along with the Hunter Rabbit (ECS-64) and Heidelberg Student
(ECS-190), which were not Schierholz
designs, have been produced after
World War II. These four porcelain
steins carry a black or dark blue tictac-toe mark in an attempt to copy
the Schierholz pieces of the 1890's.
These are overglaze marks and do
not match the under-glaze pocked
characteristics of the original, nor do
the steins themselves match the
quality of their 1890's counterparts.

Unusual "Caroline"

With the help of Werner Sahm, I
have recently been able to uncover
five o r i g i n a l Schierholz c a t a l o g
pages that not only show most of
the k n o w n character steins attributed to them, but also some that
we have never come across. One
such example is catalog number
107, which is a stag wearing a monocle and with a ribbon around his
neck. Another, which is on a page
not clear e n o u g h to reproduce,
shows a head of Ludwig II with a
spiked helmet. There are at least
three
others,
but
they
are
unrecognizable. Variations that we
haven't seen before also show up on
these pages: Many of the figurals
were made on pedestal music box
bases. Some we have already encountered, but others, such as the
S c h o o l T e a c h e r (ECS-268), t h e
Heidelberg Student (ECS-269), the
Drunken Monkey (ECS-66), and even
the Bowling Pin (ECS-79), show up
on the catalog pages. As the catalog
pages show duplicate items it is evident that they were issued at different times. I am certain that many
more catalog pages were printed, as
many known Schierholz steins do
not appear on these five.
Each stein has a number which appears to identify the piece. But in
studying the actual steins that carry
numbers, most do not correspond to
the catalog numbers. Note that the
Happy Radish appears as #5 on

Ludwig II with spiked helmet, not yet seen

