Sold at auction for $125,000 . . .

A Silver Tankard
by Jeremiah Dummer
by Ron Fox

Colonial silver tankards are probably the
most treasured of all American drinking
vessels ever made. During the late 1600's
the English artisans brought with them the
skills and artistry of their motherland and
established themselves in the early colonies. They also brought with them the custom of drinking beer and other malt liquors
from tankards made of wood, pewter and
silver. Silver, of course, was used only by the
very rich.
There were may fine silversmiths who
brought their skills with them. They, in turn,
taught their skills to others to carry on their
traditions. This article will focus on one of

these who proudly learned and practiced
this art, Jeremiah Dummer. Jeremiah
Dummer is believed to be the first nativeborn American to practice this craft, and he
turned out some of the finest and most
desired silver wares of his time.
Richard Dummer, Jeremiah's father, emigrated to this country in 1632, arriving in
Boston. He settled in Newbury in 1636,
where he became one of the richest and
most prominent men in the colony. On September 14, 1645, his first child, Jeremiah,
was born. Before turning 14, Jeremiah
traveled to Boston as apprentice to J o h n
Hull, the silversmith and colonial mint master. An apprenticeship lasted for 8 years.
John Hull was also one of the most successful merchants of his day and, along with
teaching Jeremiah the art of silversmithing,
he taught him the principles of trade as
well.

temporaries such as J o h n C o n e y or
Edward Winslow. He specialized in standing cups, candle cups, beakers, porringers
and tankards. As of 1935 only 109 Dummer
pieces were known to exist and most of
them were housed in churches and
museums. Only 19 tankards were known to
exist according to a 1935 article.
His skill as a maker of tankards is legendary.
His workmanship was excellent, his joints
carefully and well executed. Simple
moldings, usually of the classical type, are
used to strengthen and finish the union of
separate elements. Although his designs
are simplistic in nature he is known to have
used an applied flat ornament known as
"cut card" work at the base of the handle
and on the lid. His touchmark was a heart
with an "ID" above a flower, and is generally

•
(Cont'd on p. 1771)

Jeremiah started his own career in 1666 in
Boston, which was the commercial center
of the New England colonies. In 1672 he
married Anna Afwater and produced 9
children. He became a successful merchant himself, owning a percentage of
eleven ships. But his main fame came from
his artistic craftsmanship. Drawing his
inspiration from the mother country and the
reign of Charles I, Puritan influence and simplistic design caused the virtual abandonment of ornamentation during his early
career. Even when the French and Dutch
florid influences started to change the
English styles, the colonists in America
remained conservative.

Lid detail of Dummer tankard, showing first
owner's initials, the Dummer touchmark, and the
"cut c a r d " decorative work

Jeremiah Dummer's most productive
period as a silversmith was the last quarter
of the 17th century. He produced very few
pieces after 1700. He died in 1718. He was
not prolific in either the variety of his objects
or in their quantity in comparison to his con-

American silver tankard by Jeremiah Dummer,
ca. 1700; note touchmark below rim to left of
handle

Corrections, Additions and
Apologies
•

•

We apologize to California member
J a c k McGeorge for getting his name
entirely wrong in Mike Wald's June article, "Unusual Stein Department" (Prosit
#92, page 1744). We haven't got the
slightest idea where the erroneous
"Jack McGregor" came from, but we
assure Jack that we meant "McGeorge"
all along. (To read all about Jack, see
Prosit #90, December 1987, page
1694.)
Re. the article, "Westerwald 'Proletariat
Stein' found in East Germany", Prosit #92,
page 1757, Mr. Thewalt of Höhr-Grenzhausen sent us the newspaper reference for the original article in German:
The Westerwald-Post, July 8, 1987.

Congratulations!
Our good friend and Michisteiner
chapter member, Peter H. Blum, has
been elected to the position of President of the National Association of
Breweriana Advertising (NABA), one
of our "sister" hobby organizations.
Interestingly, the NABA also held their
1988 annual meeting in St. Louis, just
a few weeks after we were there.
Peter, who is a long-time member of
SCI and a Prosit contributor (also a
regular contributor to the NABA Journal ), is a certified brewmaster and is
the official historian/archivist of the
Stroh Brewery, Inc. in Detroit. As such
he administers the beautiful and valuable Stroh's Beer Stein Collection.
Besides all this, he is also the Michisteiner chapter reporter and contact.
Congratulations
luck, Peter!

and the

best of

On the Saar River

Why is this photograph (taken in October 1987 by Miss Christel Merk of Villeroy & Boch, Mettlach) so interesting? Because it is of historical importance, showing the first commercial
barge traversing the Saar River at Mettlach after the extensive widening and dredging
operations of the past several years at the "Saarschleife" (the big loop in the river near
Mettlach).
The river is now once again open to commercial shipping, as it was once long ago, when the
Saar was an important artery in Germany's commerce — and prompted the Villeroy & Boch
location at Mettlach. By the way, Christel took this photograph right from her office
window.

(continued from front page)

found on the body near the top of the handle, as well as on the lid.
In seeking out fine examples to include in
the now famous SCI Convention stein auction, I received a most interesting American
silver tankard on consignment. The auction
being the single most important stein event
of the year, the owner chose this avenue to
liquidate this treasure.
It is interesting that this piece has stayed in
the same family for nearly 300 years! The
original purchaser had the tankard made for
himself directly by Jeremiah Dummer: Alex
Hulings was a wealthy banker and commissioned the piece to be made by Dummer, with his initials, AEH, on the lid. It was left
to his daughter, Margaret Havens (nee
Hulings) in 1725. It was passed down
through the family and is now owned by
Charles A. Brayton, a direct descendant of
Alex Hulings. The piece was never before
sold and this will be the first time it will leave
the family. This tankard is simple in design
but is adorned with the "cut card" work on
the lid and on the body near the handle
base, along with a beautifully detailed
cherub's head. The tankard measures 6V2
inches (16.5 cm) in height, and holds 1.5
Liters of liquid. Its weight in silver is 1.8
pounds (0.82 kg). It is difficult to place a
value on this work of art, but in 1985 a very
simple Dummer tankard brought $70,000
at auction.
The tankard described and illustrated in this
article was on the block at the July 13th Ron
Fox Auction at the St. Louis Convention,
where it was knocked down at $125,000 to
a very lucky bidder — who now owns an
authentic piece of American history.

Base detail of Dummer tankard, with cherub's
head handle base and "cut card" design

References:
1. "Jeremiah Dummer, Silversmith (16451718)", by Hermann F. Clarke, October
1935;
2. "Early New England Silver", by Francis Hill
Bigelow, September 1925;
3. "Early American Silver and its Makers",
edited by Jane Bentley Kolter, Antique
Magazine Library;
4. "Once Around the Auction Block", by Gina
Mallet, Toronto Life, October 1985.
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English "Old Sheffield
Hand-Plated Tankards",
1740-1840
by Stephen L. Smith
[Photos and vessels
author's collection]

shown

are

from

the

What is meant by the term Old Sheffield
Plate and what is that relationship to our
study of antique drinking vessels?
It was that form of plating developed by the
English in which a fairly thin sheet of Sterling
silver was fused by heat on a copper ingot
and the fused metals rolled out as if they
were one metal in sheet form. The copper
ingot was usually about two and a half
inches wide, eight inches long and about
one and a half inches thick. After preparing
the surfaces, a similar sized sheet of silver,
but only one eighth of an inch thick, was
placed on the copper and the two were
fixed tightly together by wire binding. These
were now put in a furnace and heated until
the silver "wept". On removal, the two were
inseparably fused and could be rolled to
whatever sheet gauge was required. In all
other forms of plating the vessel is molded
first in the base metal and the silver is
applied afterwards, either by some form of
close plating, French plating, or electrodeposition.
Old Sheffield Plate was made during
approximately a one-hundred year period
from the 1740's to the 1840's, when electroplating superseded it. Towards the end of
this period, some use was made of "German Silver" in place of copper, the procedure was the same however. ("German
Silver" is an alloy composed of nickel, copper, and zinc and should not be confused
with the German silver standard of 800 or
the Dutch standard of 835 parts silver per
1000 parts of final product.)

Fig. 1: The tankard on the left is ca. 1770. The
piece has an unusual, but original, single flat
triangular formed thumblift. Shown center is a
large serving flagon. By its domed lid style, we
can assume it was made in the late 1700's also.
The smaller tankard on the right shows a style of
lid cover that was popular around the 1790's.
Note the heart-shaped finial at the lower end of
the handle of all three pieces!

Unfortunately electroplated articles have
become known as "Sheffield Plate", and the
term "Old Sheffield Plate" was introduced to
differentiate between the two methods of
plating. Actually I'd like the older articles to
be called "Old Sheffield Hand-Plate", meaning it was worked and produced by hand.
"Plate", by the way, in true English means all
kinds of silver, both Sterling and plated
pieces — its all kind of confusing, yes?
Vessels referred to as Sheffield Plate, Sheffield Plated, Real Sheffield, etc., should
always be regarded as electroplated. It is
unfortunate that articles, auction catalogs,
and even books by experts sometimes omit
the important word "old", thereby adding
more confusion t8 the buyer of antique
wares.
Let us spend a second speaking about tankards and mugs. To an Englishman, a tankard has a lid and a mug has not. Therefore,
a tankard equates to what we SCI members
call steins. We Americans frequently call
mugs "tankards", especially if made of pewter, which is incorrect.

Fig. 2: Shown are the original wooden bases that
were inserted in tankards to lessen the amount of
plate needed, as well as adding weight to the bottom for better balance. The rectangular marks left
on the wood are from adhesive price stickers.

Old Sheffield Plate tankards may have a
body which is baluster shaped or it may
taper slightly up from its base, usually having a girdle of plated wire mounted just
below its middle (most photos in this article
show this girdle). Sometimes the body will
be found to be slightly concave. Tankards
which are stamped with an official measure
were for use in public houses. These tend to
have had a fairly rough use and their condition shows it. Where the vessel is stamped
for Imperial measure, the initials of the reigning sovereign may give a clue as to the
exact production period.
Vessels made by this early method of fusion
would have silver on one side only. Where
the copper side was not in use or exposed
to view, this was accepted. Therefore, the
under-surface of trays, wine labels, and the
inner surfaces of items such as dish warmers, were copper. They were also sometimes coated with tin, as were the insides of
tea and coffee pots, hot water jugs and tankards. Some tankards have a wooden base,
both for weight and stability.
Drinking utensils were among the more
numerous products made by the Sheffield
platers. Many firms specialized in tankards
and mugs, some made virtually nothing
else. The earliest examples of lidded tankards and two-handled cups are now very
rare indeed and SCI collectors should not
expect to see them for sale except on very
rare occasions.
The other style of English drinking vessels
that we know as loving cups but which are in
reality "Pass Cups", are not often seen in
Old Sheffield Plate and the very early ones

that bear the simulated hall-marks are very,
very rare indeed. Wine goblets made during
the 1770-90 period have a stem flaring
down to a circular foot (now a familiar style).
They were plain except for perhaps a
beaded or reeded rim on the foot and they
frequently were engraved with a crest or
monogram which was inscribed through to
the copper. They are often sold in pairs, but
singles are desirable and cost about a third
the price of a pair. Beakers have been
roughly the same shape for hundreds of
years, but they are nevertheless an attractive type of vessel and in good condition, in
Old Sheffield Plate, very collectible!
A determining point for value needs to be
made at this time. For any drinking vessel
made of Old Sheffield Hand-Plate to be
valuable it must be in its original condition,
and not have been replated! A very definite
seam must be seen at some point, running
vertically up the side of the drum. Normally in
tankards this seam will be found directly
under the handle. The tankard shown at the
left of Fig. 1 actually has a keystone pattern
seam which is easily distinguished.
For further reading, I suggest the following
references:
"The Price Guide to Old Sheffield Plate",
T.W. Frost, Antique Collectors Guild, England (n.d.). (Several excerpts from this
book are quoted in the above article.)
"Old Silver", Seymour Wyler, Crown Publ.,
New York, 1937
"Old Sheffield Plate", John Bedford and
Derek Austin, Walker & C o , New York,
1967
"The Concise Encyclopedia of Antiques", Vol. 2, The Connoisseur, London, 1960
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Fig. 3: Note again the heart shaped finial on the
handle of this mug of about 1780 vintage. The
large piece to the rear is a beer server from the
early 1800's. While it retains its handle's heart
finial, the lid is much less domed and the
repousse work is prominent. However, it was the
handle and its finial which was the instantaneous
giveaway when this piece was found at a local
shop. To the right is pictured a ca. 1820 twohandled, "pint" tavern mug, with no finials on the
two handles. The bottom of this piece is solid tin
and the maker is identified by stamp, "C.
Needham, Maker, Sheffield."

Remember, this is the song made famous
by Rudy Vallee and his megaphone; the
song which generations of Maine students
have sung boisterously in countless Orono
beer dispensaries:
"Fill the steins to
dear old Maine,
Shout till the rafters ring!
Stand and drink a toast
once again!
Let every loyal Maine man sing."
For a mercifully short time, the suggested
words were, "Raise a song to dear old
Maine . . . . " . One of U of Maine's own professors, George Narkowsky, wanted to
drop all references to steins, drinking and
toasts. How can you fool with tradition, and
an old and proud tradition at that?
The good (?) professor thinks the old refrain
"encourages drinking" (it might also encourage stein collecting) and thinks that a
modicum of restraint should be the order of
the day — in song, as well as all other areas
of student life.
Well, to make a long story short, saner
heads prevailed and in early April of this
year the Maine State Senate passed a
"resolve" to make the Stein Song the official
song of the University of Maine; unfortunately the legislative House did not act
upon the resolve before adjournment, and
the whole thing fell by the wayside. But a
great deal of publicity ensued, all in favor of
continuing to raise the steins to dear old
Maine (while shouting till the rafters ring),
and hopefully the villain of this story, Professor Narkowsky, got the message.
The crisis appears to be over, but continued
vigilance is called for to make sure this
threatened desecration of tradition does
not occur again.
"Drink to Maine, our alma m a t e r . . . "
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Fill The Steins
To Dear Old Maine
by Arthur Chapman, Jr.
(of Cape Elizabeth, Maine)

Is nothing sacred any more? Would you
believe that someone actually tried to take
the steins out of the University of Maine
Stein Song?

... And here is our intrepid Maine native, standing
next to the large, economy-size container of his
favorite brew

1988 Election Results

1988 SCI Awardees

Here are the official election results from the 1988 Annual
Meeting of Stein Collectors International in St. Louis:

Here are the special award winners from the 1988 SCI Annual
Meeting and Convention in St. Louis in July: Congratulations to
all for these well-deserved awards.

President
First V-P
Second V-P
Treasurer
Ree. Secretary
Executive Director
Managing Editor, Prosit

Bill Mitchell
Urban B o r e s c h
J a m e s DeMars
Walter Vogdes
Patricia J a h n
Patricia Manusov
J a c k Lowenstein

Master Steinologist
Special Editor's Award
Miss Beer Stein 1988

J o h n Stuart
Kurt Sommerich
Dorothy Schardin

... and the Upper Midwest Steinologists team walked away
with the coveted First Place Chug-a-Lug Beer Drinking Contest Prize.

Congratulations to all of the above!

Merkelbach Manufactur
of
Höhr-Grenzhausen
by George Misch

Merkelbach Manufactur of Höhr-Grenzhausen, West Germany, now owned by W.
Goebel K G , is a most interesting company
that has long offered a varied line of saltglazed stoneware. Merkelbach's 100-year
plus history provides this energetic firm with
the know-how to produce desirable stoneware items which combine new ideas with
time-proven motifs of the past. These
accepted styles, together with quality
workmanship in all phases of pottery production and pewter work, results in unequaled modern stoneware. Needless to
say, these pieces are worthy of consideration for addition to collections of saltglazed stoneware devotees.
While visiting in Höhr-Grenzhausen last
September, I had the pleasure of meeting
with Herr Willi Remy, Director of Merkelbach
Manufactur, and Frau Judith Engelmann, a
member of the Merkelbach family who is
currently involved with the operation of this
plant. Frau Engelmann escorted our party
on a complete tour of the facility, describing

in detail the many steps involved in the production of stoneware. We had the opportunity to personally observe potters, decorators and pewter workers carrying out their
respective duties in this spotlessly clean
factory. We also visited the company showroom to view a well-planned display of items
currently in production. This is undoubtedly
a great marketing tool in that it insures a
visitor's inability to leave without buying at
least one piece to add to the collection at
home.
Those of you who attended last year's convention in Washington, D C , will no doubt
remember the excellent talk, by Dr. Beate
Dry-Von Zezschwitz, wherein she spoke
about Jugendstil, or Art Noveau, production
by Merkelbach during the early part of this

Author George Misch with Mrs. Judith Engelmann
in the Merkelbach showroom

century. At that time, many famous and distinguished artist such as Richard Riemerschmid, Paul Wynand, Charlotte Krause,
Bruno Mauder and others designed many
outstanding pieces of Jugendstil saltglazed stoneware for Merkelbach production. As has been previously reported, some
of these very desirable pieces are being
reproduced today by Merkelbach. Being
one whose collecting interests are in part
focused on Westerwald salt-glazed stoneware from this period, I can say without
doubt that these are among the finest, if not
the finest, reproductions that I have had the
opportunity to examine.
In addition to antique reproductions, Merkelbach is presently manufacturing in blue

Classic shapes
glazed steins

of new Merkelbach salt-

and brown salt-glazes and other glazes a
full line of tableware and houseware items,
bottles, beakers, vases, wall plates, clocks,
lamps and, of course, steins and other serving pieces with top-notch pewter. Also for
those who might be interested in a unique
addition to their home decor, Merkelbach
manufactures custom salt-glazed, European style house number tiles. These tiles
are shown in the accompanying photo and
are available with or without the pictured
wrought iron frame.

Customized and salt-glazed house number tile

A Correction to the
"Dresden Art" Article
in March
by Marianne Gruskin and Arthur Chapman

The potter hand-forms a stoneware vessel body
on the potter's wheel

Hand-decorating a jug with typical Westerwald
designs

On the cover of the March 1988 issue of
Prosit we showed a "King Gambrinus"
character stein manufactured by the Wilhelm Rittirsch firm, working under the
name of Dresden Art. We also showed the
mark on the base of the stein, a decorative
diamond ending in the initials "WW", followed by the words, "Dresden Art, Made
in Germany".
Arthur Chapman owns a "Munich Child"
character stein (what else?) made by the
same company, except that on his stein the
blue mark is clearer and easier to read. And
instead of the initials being "WW", they are
" W R " — which of course makes more
sense, considering the mark owner's name
of Wilhelm Rittirsch. The corrected mark is
shown below:

All items produced by Merkelbach Manufactur are available for sale to interested
collectors. Further information and prices
can be obtained by writing to Herr Willi
Remy, Director, Merkelbach Manufactur, W. G o e b e l K G , Postfach 1346,
D-5410 Höhr-Grenzhausen, West Germany.
If your travels should take you to West Germany, I urge you to be sure your itinerary includes a visit to Merkelbach Manufactur of
Höhr-Grenzhausen.
Please note this correction for future
reference to the Dresden Art Company of
Kups, Bavaria. Our readers should also be
aware that another mark variation exists:
The words "Dresden Art" may be in a modified script style, as well as in block letters.
Sorry for the confusion, but now we have
it right!
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The designs seem limitless . . .
Contemporary Merkelbach stoneware, but with a
strong historical influence

